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I'm writing this editorial on an old 
“Underwood Five” manual typewriter, 
dragged out of disuse and refitted with a new 
ribbon that I thoughtfully (and thankfully) 
packed away with it quite a few years ago. I 
went to bed not too long after dark last night, 
and arose not too long after it became light 
outside this morning. Began the day by tossing 
some kindling on the embers in the fireplace, 
and building a fire for both heat and cooking. 
Went out into the cold and filled the lamps 
and portable heater with kerosene. Hauled 
several loads of logs down through the snow 
tobe sure ofa sufficient supply to last through 
tomorrow morning. 

Meanwhile, Julia was cooking brunch on 
the fireplace grate, while “Computer Bill” 
worked on fixing the portable radio so we 
could get word from the outside world on 
when civilization (“as we know it”) would be 
back in business. 

Although you're probably reading this in 
the full-blown flush of spring, we're stranded 
high atop Screamer Mountain in northeast 
Georgia during the so-called “storm of the 
century.” snowed and iced in and being 
reminded of the everyday wonders we take 
for granted — such as electricity, computers. 
faxes and TV — and of what life must have 
been like not that long ago for our forebears, 
who had to devote almost all their waking 
hours to the basics of just surviving. 

It’s fun, for a short spell, to “rough it” 
(champagne and cognac, tomatoes, bacon, 
hashbrownsand toast for brunch), and makes 
me realize it's always a good idea to hang 
onto some of that primitive technology, such 
as kerosene lamps, manual typewriters, and 
alternate sources of heating that are not 
dependent on electricity, among others. 

For while we live in the “world of 
tomorrow” that was sheerest science fiction 
in our parents’ time, we're still only a half- 
step away from the past. To all intents and 
purposes, the technological revolution that 
has impacted all mankind is only about 100 
years old. In another age. I'd be going out to 
hitchup the team of horses, instead of waiting, 
for word that the four-laneinterstate highways 
have been cleared for automobile traffic. 

We have a lot to be thankful for, as times 
like this remind me. (Anda special nod to the 
telephonecompanies for somehow managing 
to provide service despite the fact that most of 
the state, including Atlanta, is without 
electricity, a minor miracle in itself; even 
though we're physically cut off from the rest 
of the world, we just received a phone call 
from concerned friends in France — another 
anomaly in this odd modern world.) 
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trapped on top of the world 
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WRITER/ARTIST: 
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ci founding father (or at least, mid-wife) jim 
salicrup dares to ask, like, what's up with image 
and todd’s batman’spawn team-up, among other 
things. 
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image after malibu, ala shadowhawk and 1963, 
as only intrepid contributing editor mark lucas 
could bring us the inside story 


ha) 


WRITERARTIST: 
ROB LIEFELD 


what went wrong with year one, and what's 
going right with image and rob, year two (no 
more excuses) — a surprisingly candid and 
upbeat chat with charles novinskie 
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marvel u.k. main man makes time to tell all 
about the burgeoning british offspring of mama 
marvel 


WRITER/ARTISTVEDITOR: 
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of early marvel (timely) comics through the 
golden age to computers and million-dollar 
contracts — a fifty-year career in comics 


THE LAST WORD 


a walk, a talk, an awk & a squawk 
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“I’m getting tired of people hating me for no 


TODD McFARLANE 


pac ‘Todd McFarlane / CEREBUS ©1993 Dave Sim / SATAN'S SIX ©1993 Jack Kirby 
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reason. I’m not doing nothing to aggravate them?’ 


TODD 
MCFARLANE 


im Salicrup has known Todd 
(3) for a long time — having ed- 
ited McFarlane on AMAZING 
SPIDER-MAN at Marvel and unleashing 
him to write and draw the all-new 
adjectiveless SPIDER-MAN series that 
set sales records and ushered in, for 
lack of a better term, what we'll call the 
Image Era of creator-driven mega- 
million-selling comics. Now Jim's at 
Topps Comics and Todd's one of the 
kingpins at the new, Malibu-free Image, 
so let’s listen in between the static and 
feedback of Salicrup’s speaker phone to 
hear what's in the works from the big hot 
Toddy himself. . . 
TODD McFARLANE: Is this going to 
be one of those high intellectual pooh 
pooh ones? (Laughter.) 
JIM SALICRUP: Well, speaking of 
which, why the hell did you ever do that 
interview with Gary Groth? 
TODD: (Laughter.) For two reasons: #1, 
Icould say stuff in there that I could never 
say in THE WIZARD; and #2, I knew 
that every one of my peers was going to be 
reading it. So, all the guys who hate me, I 
gave them a reason to hate me. 
JIM: (Laughter.) Why is that, Todd? 
TODD: I’m getting tired of fucking 
people hating me for no reason. After all, 
I’m not doing nothing to aggravate these 
people, so fuck it! If they’re going to hate 
me, give them a reason. So I just go, “I’m 
gonna do an interview that pisses every- 
body off.” The guys that get the joke will 
be able to see that the whole interview is 
like a joke, but the guys that take this 
business too seriously will go, “That 
transient homosexual!” (Latughter.) 
JIM: So, now Gary's going after poor 
Dave Sim. 
TODD: Look, see, I don’t got a problem 
with Gary Groth because Gary Groth 
thinks the opposite of me, you know what 
I mean. 
JIM: I think he would be flattered to 
hear that. 
TODD: Well, I’ve told Gary all he needs 
is a date. Fuck, he just needs a date and to 
coach a baseball team and he’d be normal. 
(Laughter.) But, see, Gary Groth is like 
... it’s like me being an atheist and him 


being, you know — 

JIM: A religious fanatic? 

TODD: Whatever, I don’t care. I’m just 
saying that if I say one thing and he says 
the opposite, it’s because of his beliefs, 
you know. The guys that astound me are 
my fellow peers that do superhero comic 
books, that are basically more fanatical 
than Gary as far as I’m concerned, that do 
the same thing I do! Those are the guys 
that boggle my mind. That Gary Groth 
says black when I say white doesn’t 
bother me. That my fellow superhero 
peers say black when I say white, that one 


stuns me more than anything. 

JIM: Well, how are you and Dave Sim 
getting along? 

TODD: Oh, I just got his script for #10; 
it’s the coolest! It’s the coolest! It’s 22 
pages of a political soapbox for Dave. It 
works! It’s too funny; this is too cool. It’s 
got Wonder Woman in it, it’s got Batman, 
it’s got the Thing — it’s got everybody in 
it. It’s a keeper for the ages. 

JIM: What made you include Dave? 
TODD: What made me include Dave? 
Two reasons: #1, he’s Canadian; and #2, 
he’s always been a fuck and I kind of 


Previous page: Todd’s 10th cover for his SPAWN — guest 
starring the writing talents of Dave Sim. (Cerebus is also 
present for this issue, here, in glorious black and white, and 


on newsprint... 


as it should be!) Here: Todd inks the first 


fr cover of Topps Comics’ SATAN’S SIX, created and 
pencilled by Jack Kirby. 
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admire guys like him. 
JIM: How about the other issues. How 
are they? How’s Alan Moore? 

TODD: As we’re talking I’m just finish- 
ing up the last couple of pages on it. You 
know, the stuff with the other writers, I’m 
hoping that people don’t think that Alan 
Moore is going todo WATCHMEN in 22 
pages, you know. In fact, it’s 24 pages; he 
wants to expand it. But, you know what I 
mean, I hope people aren’t going “Okay, 
give us that great, deep, philosophical 
story in 24 pages.” It’s not going to be 
that. Even though the story takes place in 
Hell, it’s kind of a funny story I think, and 
it’s kind of weird and whacked and stuff. 
What Alan and Neil Gaiman have done so 
far, and Dave, it’s just one issue each, take 
it for what it’s worth and enjoy it for 20 
minutes then leaveit at that. Don’ttry toread 
anything deep into it. 

JIM: Why'd you get these guys in the 
first place, need I ask? 

TODD: Why did I get them? I couldn’t 
take my critics saying I couldn’t write. I 
finally caved in. (Laughter.) It’s not the 
critics! No. You know me, Jim, long 
enough to know that whenever anybody 
goes left I go right. So, right now every- 
body seems to be selling comic books on 
covers and not content, so being that 
everybody’s doing it that way I decided to 
try adifferent angle, which is trying to sell 
it on the content. I’m not saying one is 


everybody; it doesn’t mean that I think 
it’s better, it’s just whenever you do 
something different it seems to sell. 
Plus, I think we’re getting a little bit 
away from what used to sell comic books, 
too. My attitude is. . . like people go, “Oh, 
Todd, your gimmick is you’re bringing on 
the writers.” At what point are we at in 


to the fact that, if he says something that’s 
really not even that correct, I don’t even 
correct Dave. I don’t correct Dave, I don’t 
correct the critics, I don’t correct any- 


being able to write stop me; is that the one 
you’re going to throw at me? 

JIM: No, not that one. This is Dave: 
“Image, as Todd explains it, is just that 
little ‘i’ logo on the cover which creators 
who are invited to join their loose-knit 
coalition are welcome to use. I even 
asked Todd on a recent visit to his home, 


’ 


JIM: (Laughter.) Well, what is the deal? 
Can — 

TODD: No. As soon as I saw that — it 
was like, “Ah, Dave!” Either I didn’t 


VORT ‘ 1 . 3 te 
ART ADAMS. Ex better than the other — I’ll argue which body. Let *em do whatever; the more talk express myself correctly or he misinter- 
RANDY STRADLEY one is — but I’m just saying if tomorrow about it, the better it is. preted — either way, I didn’t go and 
Benny Ceoneee everybody tried to sell on content I'd }| JIM: Well, let me see if 1 can find the | correct him. What I meant to say, or what 
BALL aucaael probably try and sell it on cover. Igot to | quote here. I thought 1 said, was that anybody at 
BARBARA KESEL = where I am by doing the opposite of | TODD: I didn’t let a little thing like not Image, whatever they create, whatever 


they do, they own. If they decide to leave 
they can take every and anything with 
them. If they’ve created the Baxter Build- 
ing, they can pull it right out of the Image 
Universe and we’re going to have to go, 
“Uh oh, we’ve got a hole in the middle of 
Manhattan.” They can take everything 


with them except the “i” logo. 


LEE WEEKS comic books right now that because I ‘If one of the creators decided to move | JIM: A-ha! Okay. 
m GARY MARTIN decide to bring on quality writers it’s | from Malibu to another company or, you | TODD: It’s a minor point, but it was a 
A BOB McLEOD considered a gimmick? (Laughter.) Years know me, self publish, can they take the big minor point. (Laughter:) Gary 
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Greatest World, its characters and likenesses are ™ & © 1993 Dark Horse Comics, ine. 


pat 


ago it used to be because it was a hell of a 
book. 

JIM: What did you think of Sim having 
to defend his decision to write SPAWN in 
COMICS BUYER'S GUIDE? 

TODD: Whatever. I mean, look, I don’t 
have control over anybody. I’ve been 
blasted enough in the press and I never 
answer any of that, but I’m not gonna tell 
anybody else not to. Dave, I guess, feels 
that when he reads that stuff, he wants . . . 
if it’s erroneous he just wants to defend his 
honor. I can live with it, you know. Even 


“7” logo with them?’ His answer was an 
unequivocal yes. Sounds like freedom to 
me.” Then Gary asks you about this and 
you said, “No, no, Dave's full of shit.” 

TODD: I said he was full of fucking shit! 
(Laughter.) Vm sure 1 said that. It’s 
pretty funny because Gary quoted me all 
the way up to. . . he didn’t quote me on 
that one, you know. Whatever. I mean, I 
talk a lot and I cuss a lot, but it’s hard to 
figure — even out of context — how he 
would have gotten that. Gary decided to 
try and get me in trouble, so that’s okay. 
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phoned me as soon as that letter came out. 
That issue came out and the phone rang 
and Gary was like, “I thought you told me 
that you couldn’t take the ‘i’ with you!” I 
apologize, Gary. Fuck it. 

JIM: So, you're saying if you wanted to 
quit Image, or say you got disgusted with 
Image and you took all their top artists 
and you left (laughter) you couldn't call 
it Image; you'd have to come up with 
another name? 

TODD: Yeah. But I could take SPAWN 
and all the background; I could take 


WRITER/ARTIST 


This page - SPAWN as intrepreted by rising artist Randy 


Queen (he also had a full-page pin-up in SPAWN No. 7), 


opposite: for comparison, McFarlane’s SPAWN. 


ey 


TODD McFARLA: 


“My goal is to create characters that become bigger than me?” 


everything I’ve created. I couldn’t call it 
Image, though, because otherwise we'd 
have 20 Images after awhile. 

JIM: What about the guest writers? Who 
owns their stuff? Are they working work- 
for-hire? What's the deal? 

TODD: Well, I haven't made them sign 
contracts or anything, so I guess they 
could... 

JIM: Oops. Todd? 

TODD:... 

JIM: You're breaking up a little bit. 
TODD: It’s not me. It’s at your end. 
JIM: It's the speaker phone. You're 
going in and out a little bit. But we'll 
keep going and let the poor transcriber 
worry about it. 

TODD: Essentially, the way that I’m 
working is something like this: I divide 
the money up between the guy who writes, 
pencils, inks it, and the guy who created it, 
you know what I mean. And the guy who 
created it gets basically the least amount 
of it. So, if somebody decides to do an 
issue of SPAWN then I get a little piece 
just because of advertising, and I laid the 
groundwork, and I did the first twelve 
issues. I got... 

JIM: There you go again. 

TOD) but other than that, you know, 
this isn’t about money, it’s about keeping 
the legend going. 

JIM: What's in store in the future for 
SPAWN? Isn't there a big project you're 
going to be doing and taking off a few 
issues? 

TODD: I haven’t, I’m, mmm — it de- 
pends on how things go. Originally my 
game plan was to do, like, as close to 
twelve issues a year as possible. But that 
never meant that they’d all be SPAWN, 
okay. SPAWN is still my ace up my 
sleeve, but if I decide I want to go do a 
VIOLATOR mini-series I'll just take a 
couple of months off SPAWN — but J’// 
be producing work! In other words, in 
April and May instead of getting two 
issues of SPAWN you get two issues of 
something else, so essentially you'll still 
get twelve issues of McFarlane, it just 
might not be twelve issues of SPAWN by 
McFarlane. 

So, right now, I’ve got Alan Moore 
lined up to write a three-issue VIOLA- 
TOR mini-series, then it’s just a matter of 
deciding whether I’m gonna go and do the 
artwork on that, and if I do that then Bart 
Sears is going to take over SPAWN. 
Instead of shutting down SPAWN... And 
if I decide that I want to stick on SPAWN 
then Bart will probably do the mini-series 
with Alan. 

JIM: Well, why would you. . 


. why not 


shut down SPAWN? 

TODD: Why not shut down SPAWN? I 
could. I probably would if I hadn’t found 
people that I think can carry it on and not 
disrupt the flow of it. I’ve got Bart and 
I’ve got Grant, and I think the two of those 
guys doing a weird story for a couple of 
months isn’t really going to affect the 
sales... 

JIM: There you go again. (Hits phone 
repeatedly.) Todd? Hold on. 

TODD: | don’t think it’s going to hurt the 
sales, or the legend of it or something like 
that. So I’m hoping by the time I end up 
doing THE VIOLATOR if I decide to take 
off the kids are going to want to still see 
SPAWN, you know what I mean. My goal 
in breaking away isn’t to be “Famous 
Amos” Todd McFarlane, I had enough 
of that on SPIDER-MAN. My goal is to 
create characters that become bigger than 
me. So, if I can get to the point where if I 


i 
, 
fy 


iN 


a a 


leave SPAWN for a couple of months and 
the book still does good, then that means 
they’re buying it for more than just be- 
cause Todd McFarlane’s on it. They 
actually like the character. That’s, in my 
point of view, what this whole game is all 
about right now; trying to come up with 
characters that sustain readers — then 
maybe I won’t have to draw them for the 
rest of my life. (Laughter.) 

JIM: Was that always the game plan? 
TODD: Well, | mean, we each have our 
own game plan, but part of the game plan 
was creating the next Superman, Batman, 
Mickey Mouse, you know. But we 'd own 
it! Some of those guys have been around 
for 50 years, have long legs blah blah blah 
blah, but the guys who actually created 
those books aren’t prospering, you know. 
If I create the next Mickey Mouse I’m 
going to profit, not no fucking . .. 

JIM: There you go again. Hold on. 


:) 


“For the first time in 50 years Warner Bros. 


has allowed Batman to go outside DC’s door” 


Sorry about this. I don't know why my 
phone's acting up. (Hits phone repeat- 
edly.) I'll pound it into submission! 
Todd? 

TODD: Hello, Dad! (Laughter.) 

JIM: Hey, Todd. How is the whole break 
from Malibu? Now in addition to writer, 
creator, penciller, inker, et cetera, 
you're also the publisher, right? 
TODD: Not me personally; but Image 
Comics, yes. 

JIM: Well, technically, isn't that you? 
TODD: | guess so, yeah, in a roundabout 
way. I’m part of it. 

JIM: Well, I mean, you're going to be 
publishing some issues of SPAWN that 
you're not doing. In a sense you've 
become the editor-publisher. 

TODD: You betcha! 

JIM: Owner. (Laughter.) 

TODD: You betcha! 

JIM: How is the transition? 

TODD: You know how I edit! (Laugh- 
ter.) I edit just like my good pal Jim 
Salicrup. I edit with confidence in my 
creative crew. 

JIM: Well, then you won't have a long 
career, let me tell you. 

TODD: What do you mean? You were 
there for a long time. (Laughter.) 

JIM: Well, tell me, what's going on now 
that you're on your own? 

TODD: Now that I’m on my own there 
isn’t a day that I don’t thank my lucky 
stars. Things are happening! We’ve got 
deals upon deals, we’ve got freedom, 
we've got the most fun in the business! 
We are just having a big party over here. 
I’ve got total control over it, I’m working 
with some of the best guys in the business, 
we’re just rockin’ and rollin’! I just put to 
bed another big comic book deal that'll be 
announced here in about a week, so we're 
killin’ ’em! 

JIM: You can tell us. We won't tell 
anyone. This won't come out in a week. 
TODD: I know, but if I tell you — I 
mean, it can’t get out period. 

JIM: Just tell us and it'll come out after 
it comes out anyway. 

TODD: There’s no loose lips in that 
office of yours? 

JIM: Nope. 

TODD: I just put together a BATMAN 
AND SPAWN team-up. The better part of 
it is the issue that I do, which doesn’t tie 
into their issue. .. Here’s what the deal is: 
They get Spawn for one issue and they 
keep all of it; I get Batman for one issue 
and I keep all of it. For the first time in 50 
years Warner Bros. has allowed Batman 
to go outside DC’s door and they don’t get 
a penny for it. 


JIM: Well, I can think of a card com- 
pany that has the rights on the Batman 
cards. 

TODD: That’s the thing that I think is 
going to get complicated, is how do we 
handle the merchandise, how do we 
handle the rights of each character. . . 
JIM: Todd? Hold on. (Hits phone.) 
TODD: I’m here. 

JIM: Well, that’s exciting. How did that 
come about? 

TODD: It came about . . . Since the Image 
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group is a competitive lot, Rob and Jim 
are doing their crossover with Valiant, 
well the big Toddy couldn’t stand still and 
just let them steal all the thunder now! No 
way! But on the other hand I don’t want to 
step on their toes, so basically they'll do 
their crossover and just when that’s start- 
ing to fade from memory Kaboomo! An- 
other big crossover with the name Image 
on it. So, we’re going to be in the public 
eye here for the whole summer. 


JIM: Okay! Q 
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“In SHADOWHAWK I1 #2, we take off the mask” 


JIM 


VALENTINO 


im Valentino has had a long 
and diverse career in comics, 
beginning with small press 


comics, moving from the underground 
to the alternative comics scene. He then 


jumped to Marvel, and last year broke 
off to co-found Image Comics. With such 
a wealth of experience at hand in the 
mechanics of the industry, Jim is utiliz- 
ing this knowledge and his creative 
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assets to craft the next wave of titles from 
Image. In a candid interview, he reveals 
the world of his character Shadow- 
hawk, his part in Image’s 1963 project, 
and insights into the workings of the 
comics company that everyone's talking 
about... 

MARK LUCAS: Who or what is 
Shadowhawk? 

JIM VALENTINO: I can’t tell you who 
(heh heh). As for what, Shadowhawk is a 
vigilante who has decided that, for what- 
ever reason, the court system doesn’t 
work. We get the impression from the 
things Shadowhawk has said that he — or 
she — has been involved in some way in 
the system, although we’re still unclear as 
to why. We’ve gotten some hints about 
things that have happened to him, like 
he’s probably been a victim of a violent 
crime at one point or another. We get the 
idea that this is someone who has taken 
the idea of revenge/vigilantism and acted 
upon it. Whether he is male or female is 
up for debate. But, this will be the subject 
for the second finite series. 

MARK: Part of the fun of SHADOW- 
HAWK is that the readers can guess 
along who he is. Has anyone come close 
yet? 

JIM: Oh, sure. Yeah. There’s one guy who 
wrote a 3-4 page letter. He got it all. He 
guessed everything on the head. There are 
readers who have figured it out. 

MARK: Do you think part of the fun of 
the series is its interactive nature? 
JIM: I think so. That’s what’s made it 
interesting for me. I get that from the 
letters columns, the guesses we’ve re- 
ceived. I think my favorite one so far is the 
guy who said Shadowhawk was the land- 
lord from THREE’S COMPANY. 
MARK: Mr. Roper? 

JIM: Yeah, Mr. Roper. His theory was, 
have you ever seen the two of them in the 
same place? It’s that kind of stuff that’s 
real fun. It’s been fun to do it. In 
SHADOWHAWK II #2, we’re going to 
take off the mask as part of the storyline. 
MARK: Will this be a finite series? 
JIM: SHADOWHAWK II will be a 
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three-issue finite series. One of the under- 
lying themes we’re going to do is that 
there’s going to be a copycat killer who’s 
going to be striking around the city. At 
present, we’re calling him “Hawk- 
shadow.” Shadowhawk’s going to con- 
front him, It’s going to be a pretty dra- 
matic moment. When Shadowhawk con- 
fronts him, he’s going to take off the 
mask. So, everyone will find out if their 
guesses have been corrrect. 

MARK: How did Shadowhawk come 
about? Was this character for your first 
series at Image? 

JIM: The character had been around in 
my head for awhile. The idea was actually 
one that I had for Archie Comics’ The 
Fox. Awhile back, Archie decided they 
were going to bring their characters back 
as darker and grittier. I think Kelley 
Jones had done The Hangman. Mike 
Barr had done a character. I thought 
about The Fox. The Fox has always been 
a third-rate Batman. So, I started thinking 
about Batman. What makes Batman work 
for me? The things that didn’t make him 
work for me were the souped-up car 
racing down the streets, the various bat- 
gadgets, the kid sidekick didn’t work for 
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me. The idea that he had this working 
relationship with the police just didn’t 
work for me. If this character is supposed 
to be the scourge of the night, if he’s 
supposed to bring fear into the hearts of 
criminals, then it would seem to me that 
most citizens would not know he was 
around, that he wouldn’t make his pres- 
ence known. You wouldn’t see him until 
it was too late. If you saw him, he was 
after you. And, you had a reason to be 
scared, This guy would take you out. 
Also, the idea that Batman would just do 
this ballet with guys as obviously danger- 
ous as The Joker or Two-Face or guys like 
these maniacs just didn’t make sense to 
me either. It was that kind of formula, 
saying, “This doesn’t work; what 
works?” that eventually became 
Shadowhawk. 

MARK: You use a second-person nar- 
rative style for the character. How did 
that come about? 

JIM: It basically puts the reader in his 
shoes. You are Shadowhawk. You are 
moving through the night. Because we 
don’t really know who the character is, 
that’s the best way to interject a certain 
emotional level. You are the character. 


You feel the wind on your face. You feel 
the bone break under your knuckle. It’s 
the interactive sense of the book, trying to 
get the reader to interact emotionally with 
the character, because you can’t really act 
on an intellectual level, not knowing who 
heis. 

MARK: There's been some discussion 
about the levels of violence in this series. 
How do you feel that kids are reading 
this? 

JIM: Well, I’m the father of a 9-year-old. 
I don’t think it’s anything they’re not 
watching in TERMINATOR 2. I think 
it’s up to each individual parent to decide 
what their child should or should not read. 
I think that’s something nobody else has 
the right to decide except those parents. 
The stuff is out there. I think conscien- 
tious parents who know what their chil- 
dren are reading will make those deci- 
sions. I don’t think there’s anything really 
over-the-top here in SHADOWHAWK. 
There was one scene that was a little bit 
graphic in the third issue, but parents will 
come to that decision. 

MARK: You're writing and drawing 
SHADOWHAWK. Will you ever have 
others write or draw it while you're 


Finished page from issue four (inks: Chance Wolf), along with Jim’s layouts and dialogue. 
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doing other projects? 

JIM: Yes and no. SHADOWHAWK is 
going to be a series of finite series. Cur- 
rently, there are five of them planned. In 
each one of them, we’re going to go a bit 
deeper into Shadowhawk. The first is 
basically an introduction. In the second, 
we’re going to reveal who Shadowhawk 
is. Inthe third, we’re going to look a bit at 
his/her personal madness. In the fourth, 
we’re going to explore his origin. The 
fifth one, depending on what happens . . . 
I’m thinking about killing him. Of course, 
in a sixth, we’ll resurrect him as four 
different people. And this summer, I’ll be 
starting a second book, a monthly book. 
That one’s called IMAGES OF 
SHADOWHAWK. This one will be set 
up a lot like the LEGENDS OF THE 
DARK KNIGHT series. It'll be set up in 
three-issue story arcs. Each story arc will 
be by a different creator or different 
creative team. The first three are going to 
be by Alan Grant and Keith Giffen, the 
people who gave us Lobo. So, it’s going to 
be Shadowhawk over-the-top. What I’m 
looking for are very over-the-top, out-on- 
the edge kinds of approaches to the char- 
acter. That’s where the “yes and no” 
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comes in. The reason I’m doing finite 
series with Shadowhawk are two reasons. 
First, I think that finite series and story 
ares give you the chance to tell a better 
story than an open-ended series would. I 
also want to do other projects, other things 
besides Shadowhawk. I have a group 
called The Others, I have a story I want to 
write that another artist is actually going 
to be painting. It’s called RAYN. I’m 
going to be doing a NORMALMAN 
NINTH ANNIVERSARY SPECIAL 
with Bob Burden. It’s going to be 
Normalman, Megaton Man, The Flaming 
Carrot, and Mr. Spook of Beanworld. The 
four of us have more-or-less co-plotted 
about ten stories which Bob Burden is 
trying to write into one. 

MARK: He’s the best person for that. 
JIM: He’s incredible. Don Simpson will 
be doing most of the pencilling with 
everyone doing the inks. We have guest 
stars from some of the best people of the 
1980s independent comics movement, 
like Dave Sim. He’s agreed to allow 
Cerebus to appear. We have Omaha, the 
Cat Dancer. We have Panda Khan, Neil 
the Horse, Wolverine McAllistair from 
JOURNEY, Zot, and on and on and on. 
Groo’s also going to be a part of it. It’s 
like old home week for me. It’s a joy to be 
able to do this, and Image has allowed me 
to do that. I’m also going to be editing a 
few things. I’m the sponsor/editor of the 
1963 series that Alan Moore, Steve 
Bissette and Rick Veitch are doing with 
Dave Gibbons, John Totleben, Chester 
Brown and myself, with Don Simpson 
acting as all-back-up. I’m very, very 
much behind this series. I had a good 
conversation this morning with Alan 
about where we could take it from here 
and stuff. I’m very, very excited about 
this. What they’re doing is that, if you 
take the notion that comics have gone so 
far over-the-edge one way (which I guess 
SHADOWHAWK would be a prominent 
example thereof), then the notion herein 
is that the next step forward is one step 
back. To return to this thing of innocence. 
And, with Alan, it’s always working on 
two or three different levels depending on 
how deeply you want to go into it. There 
are those who will see it as straight-ahead, 
old-fashioned superhero stories; there are 
others who will see it on a more satirical 
level, others who will see it on a more 
nostalgic bent, and there are others who 
will go even deeper than that. It’s got all 
those various levels we’re used to with 
Alan Moore. And, since he’s working 
with these people whom he has done such 
wonderful work with in the past, people 
who were his fans will just go crazy with 
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this stuff. I think we’re going to get more 
new fans for him, especially with his 
writing SPAWN #9 and his writing the 
three-issue VIOLATOR series for Todd 
McFarlane. We’re hoping it all goes over 
well. It’s very, very neat. 
MARK: And, we see so little of their 
work. 
JIM: That’s part of it. They’re really 
excited about this project. 1963 is a finite 
series. Each issue has a different title. The 
first is MYSTERY, INC., which is a 
cosmic-powered quartet. The second one 
is NO ONE ESCAPES THE FURY, 
which was described to me by Alan as a 
Ditko roofrunner. There’s TALES OF 
THE UNCANNY, which is a split book 
like TALES TO ASTONISH or TALES 
OF SUSPENSE. Half is “The USA,” who 
is the ultimate secret agent, and the other 
half is “The Hypernaut” (“Beyond Hu- 
manity lies . . . The Hypernaut!”). Num- 
ber four is TALES FROM THE BE- 
YOND with the unbelievable “N-Man,” 
“N” for nuclear, and “Johnny Beyond.” 
Johnny Beyond is the one I’m going to be 
pencilling. This was described to me as, 
“Imagine Dr. Strange if he was Jack 
Kerouac.” Then, we have ILORACE, 
THE LORD OF LIGHT. And, the final 
one is called THE TOMORROW SYN- 
DICATE. The Tomorrow Syndicate is 
more-or-less our JLA or Avengers. The 
whole thing will culminate in an 80-page 
giant annual which will cross-over with 
the Image Universe. Everything’s going 
to connect one way or another. The con- 
cept of the thing is a thing called the 
Maybe Machine, which moves people 
through time in 30-year gaps but through 
parallel dimensions. The way it works is, 
starting in 1963, they can jump back to 
1933, the year before Superman was 
created, or up to 1993. Consider the 
Johnny Beyond story. This woman is 
¥ walking down the street. First, she’s wear- 
ing 1993 fashions — lots of color, odd 
fabrics — that in 1963 just didn’t exist. 
Johnny Beyond takes her to a coffee shop 
where she pulls out a cellular phone to 
call her office. 
MARK: That would look unusual. 
JIM: Right! Something as commonplace 
as a cellular phone! We’ll notice the 
watch she’s wearing. It could be one of 
those computer watches. It’s all these 
little things. Imagine a villain who goes to 
1993 from 1963, and brings an Uzi back 
with him. It’s these science-fiction ele- 
ments in the 1963 world where, in 1993, 
they’re commonplace. It goes up to 2023, 
another 30-year jump, which is where the 
series WILDSTAR is taking place. That’s 
by Jerry Ordway and Al Gordon. I’m 
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not sure exactly how we’re going to work 
them in. There’re just all these wild 
connections which seem to be working 
out wonderfully. It’s another reason why 
I’m not doing SHADOWHAWK as a 
monthly series. I’m simply having too 
much fun. Image is a way to facilitate all 
of these things, because we pretty much 
have (within reason) to create carte 
blanche various new series and try to 
figure out new ways to... have fun. I’m 
just trying to do what I’ve always tried to 
do my whole career, have a good time. 
And, I am having a delightful one. 

MARK: One of the biggest criticisms of 


Image is that their books are delayed. 
With you involved in all of these 
projects, do you see problems with that? 
JIM: I can’t speak for anyone else, obvi- 
ously, although I think it happened to all 
of us. What happened to me: I can pro- 
duce a monthly book with no problem at 
all. I’m pretty darn fast at the drawing 
board. I’ve seen Jim Lee at the drawing 
board and he’s faster than I am. He can do 
three pages comfortably in a day. I’ve 
seen Rob Liefeld draw. He’s incredibly 
fast. So’s Todd McFarlane. And Erik 
Larsen. I’ve never seen Whilce Portacio 
draw, so I don’t know exactly if he’s fast 


Pencilled page from the second issue of 1963, THE FURY. 


or not. But, I think we’re all capable of 
producing a monthly book. The things \ve 
weren’t prepared for were: Number one 
was that Image hit like an atomic bomb. 
When it hit, it hit like an atomic bomb, not 
only in the direct sales market, not just in 
the comic-book market, but all over. We 
were interviewed for television. We were 
in newspapers. We were in magazines. 
We had tons and tons of people calling us 
up, wanting to talk to us. It’s very hard to 
say no to some of these people. It wasn’t 
just personal gain and personal fulfill- 
ment, although I would be lying if I said 
personally it wasn’t. But, a lot of it was 
that hopefully, we could get out there and 
make some noise about the comic-book 
industry, that it’s here, it’s active, it’s 
viable, and there’s some good stuff out 
here. That was part one. Number two was 
that we weren’t working for a company 
that had everything wired. We went from 
a company that had hundreds of people 
employed as bookkeepers, promotional 
consultants, promotional managers, 
people who did copy for the solicitations, 
and on down the line. They had an entire 
office set up. All of a sudden, we became 
those offices. I don’t think any of us 
realized how overwhelming that would 
be, how much time that would take, and 
how difficult a job that was to facilitate. I 
think there ’s where we were losing time. 
What I found out was that I was trying to 
do three full-time jobs at once. I just 
couldn’t keep up with it. By the end of last 
summer, I almost collapsed from exhaus- 
tion. I was so tired from everything I had 
to do. And, I still wasn’t getting anything 
done. I was just trying to do too many 
things, and the burden was just too diffi- 
cult. I don’t honestly think any of us really 
. . . I don’t think it’s anything anyone 
thinks about until you’re actually faced 
with it. And it was very immediate. Don’t 
forget, we were very much in the public 
eye. I had this talk with David Quinn a 


“ couple of weeks ago. Unlike most compa- 


nies that start out very small —so all their 
mistakes no one notices — every single 
mistake, every single misstep we took 
became a matter of public record. We 
were under this amazing microscope. It 
was very difficult in a lot of ways. This 
isn’t to create a sob story, but I think it 
goes a long way to explaining. It’s not like 
we all took a vacation in Hawaii. It’s just 
that we had so many other jobs to be faced 
with. It’s not easy. 

MARK: Now that Image has broken off 
Srom Malibu and are totally off on their 
own, how does this change things? 
JIM: It doesn’t, really. You have to 
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understand . . . a nasty rumor I keep 
hearing is that Image is splitting up. 
Everybody’s going their own way. Proof 
positive is that you have Homage with 
Jim Lee and Mark Silvestri. You have 
Extreme with Rob Liefeld. You have 
Todd McFarlane. You have Jim 
Valentino doing Shadowline. They see us 
all as being separate entities. Well, when 
we first started out, we announced that we 
were all going to be separate entities who 
came together under a banner, an um- 
brella. The shared banner/umbrella is 
Image. We all have separate companies. 
It’s still the same way. As Image, being its 
own publishing company, standing solo, 
was inevitable right from the start. It was 
inevitable from the very first meeting. It 
was the next logical step to take. I don’t 
think it’s going to change a whole lot, 
except that everyone in the group is taking 
the idea of producing books in a more 
timely fashion very, very seriously. I had 
a book I was going to be putting out, THE 
OTHERS, which I’m not putting out until 
I have all three issues in hand. That’s 
when I'll solicit it. 

MARK: When do you foresee that? 
JIM: We’re starting work on it right now 
(February). I’d hope to have it out on the 
stands by late summer/early fall. I am not 
going to rush the project. I have a new 
artist on the project, Isaac Cordova, who 
has a very nice, interesting, Neal Adams- 
ish style to his work. We’re looking for an 
inker now for him, Chance Wolf was 
supposed to do the series but decided he’d 
rather ink the pencils, so we'll keep him 
on SHADOWHAWK, which is fine since 
I really like what he does to my pencils. 
We’ve a new penciller. I don’t want to 
rush him. I want him to do the best work of 
his ability. I don’t want to prematurely 
announce a book that’s not quite ready to 
go out. I think it’s been done too often, 
especially with Image. It’s time to re- 
trench a little bit and rethink that whole 
aspect. 

MARK: Have you accomplished what 
you originally set out to do with Image? 
JIM: | think if you ask the other co- 
founders, everyone might have a different 
agenda of what they started out to do. 
Everybody had something a little bit dif- 
ferent. For me, my idea was to empower 
creators. It was to state that you could 
take a step away, that you could do stuff 
on your own. I come from the independent 
comics movement to begin with. I came 
out of small-press comics, to a brief tenure 
in the underground, to alternative comics, 
then to mainstream comics, and now I’m 
back to alternative comics. Basically, the 
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way I see it, I’m back home, back where I 
belong. The way I see it, my idea was to 
make it so that artists could better profit 
from their work so they wouldn’t be 
forced into a situation of bad working 
conditions, of people telling them they 
were unimportant to projects they created. 
I think that, in that aspect, we have. All 
the companies * ave responded to Image. 
They have given better deals to their 
artists and creators, both financially and 
in their working conditions. I think that’s 
a positive step. I think Image and Valiant 
(to a certain degree) have given writers, 
artists and letterers more outlets. They 
don’t just have one or two places they can 
go to. Ifyou become, for whatever reason, 
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unacceptable in one place, you can go to 
another place now. I think that’s a posi- 
tive step for the industry, positive move- 
ment for the industry in the way the 
industry takes care of those who do the 
creating for it. In those instances, yes, I 
believe we have. Has it gone far enough? 
I don’t know. When you say you’ve 
accomplished your goals, then it’s time to 
throw up your hands and say, “Okay, time 
to go.” I don’t know if we’re there yet. I 
think that better working conditions and 
more equitable pay, and hopefully cre- 
ative people being treated better, like 
human beings as opposed to cattle, is a far 
better way to go about things. And I think 
Image has contributed to that greatly. Bi 
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ot much can be said that 
i! (N] hasn't already been stated 
concerning Rob Liefeld and 


the effect that Image Comics has had on 
} the industry. In one year’s time Image 
Comics has grown from the dream of 
seven original co-founders to that of the 
number two ranking comics company in 
the industry today. Overnight Rob 
Liefeld and company have been pro- 
pelled into celebrity status and are 
swamped by fans at conventions and 
store signings. Rob took time from his 
hectic schedule to talk about the success 
of Image and the plans for the future 
including their upcoming Valiant/Image 
crossover. 
CHARLES S. NOVINSKIE: Were you 
surprised by the success of Image? 
ROB LIEFELD: Absolutely! I was 
blown away. We were all blown away. We 
were just a group of friends getting to- 
gether to form a comic company to suit 
our needs and creative desires. We never 
thought we would hit the #2 company 
spot twice. It just happened again for the 
month of March. 

I’ve always wanted to create my own 
characters and I couldn’t see myself 
working for Marvel the rest of my life, 
given the way the company was 
structured. 

I basically sat down and put on paper 
the minimum amount of sales I would 
“ ] need to make a living, to keep the clothes 
on my back and a roof over my head. 
CHARLES: What surprised me is the 
amount of exposure you've created for 
yourself and for Image. You've been ona 
Levi 501 Jeans commercial, the DENNIS 
MILLER SHOW, and most recently I saw 
you on a Saturday morning news for kids 
show. 

ROB: It’s amazing, isn’t it? I have to tell 
you, I’m most excited over the fact that I 
was a question on Double Jeopardy the 
other night. (Laughter.) Nothing in my 
entire career has excited me more than the 
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fact that I was a question on JEOPARDY. 
It was awesome. 

CHARLES: How did the Levi ad come 
about? 

ROB: I've always loved that ad. They 
had a guy on that talked backwards. I did 
that commercial because I knew that if 1 
could get comics on television it would 
give exposure for comics 24 hours a day. 
Those spots were on MTV and on key 
times during the day. It was a great way to 
show that comics have grown up. It was 
funny because there wasn’t one other 
cartoonist that contacted them to do the 
commercial. The ads were everywhere: if 
you did something unusual give us a call. 
I think comics fit the bill. 

I think of myself as a comics crusader. 

Anything that helps comic books in gen- 
eral get out in front of the public eye, I’m 
all for it. 
CHARLES: How do you feel Image has 
specifically helped the comics industry? 
ROB: Image has a high profile. I feel that 
the press and the media are very powerful. 
There’s nothing the press can’t do. They 
can make you vote for a particular candi- 
date or they can bring a particular subject 
to the limelight. I think Image has made 
comics high profile and that’s good for the 
industry. When I was a kid, comics were 
neither as accessible nor as popular as 
they are now. I’m not just talking Image 
Comics, I’m talking the entire comics 
industry. 

People frown on the collectibility aspect 
of comics and the bagged, trading card 
frenzy we’ve seen lately. There’s good 
and bad with that. The collectors’ market 
has given comics more exposure and 
that’s good. 

But getting back to what Image has 
done for comics, we've said goodbye to 
the corporate comic by forming our own 
label. I was reading about this year’s 
Oscars and how this year is the year for 
the independent and the studios have been 
left out in the cold as far as nominations. I 
see that happening more in mainstream 
comics as well, whether it be Image, 
Valiant, or Dark Horse. 

CHARLES: Is there the fear that — now 
that you've become so successful, you 
might become more like Marvel in the 
way you operate? 

ROB: I think that’s something that goes 
through all of our heads. I think we all 
have our own definitions of what would 
make us like Marvel. For instance, if we 
go public with a stock offering, are we 
like Marvel? If we produce 100 copies a 
month, are we like Marvel? It’s all in the 
definition. My definition of a corporation 
is that they squeeze you for as much as 


they can. I’m proud to say that with every 
deal I’ve struck on behalf of Image, be it 
work-for-hire or trying to get a creator to 
do their own title, I’ve paid them some- 
times 30 times the going rate. We’re doing 
this for the creators. 

Work-for-hire is not a bad thing when 
you’re happy with the deal. I do trading 
cards on a work for hire basis. It is bad 
when you don’t get a good deal because 
the editor tells you “It’s the going rate” or 
else “You haven’t paid your dues.” Every- 
one has a sense of worth about themselves 
and we try to meet that. At times we 
exceed it! That separates us from the Big 
Two immediately. 

CHARLES: How did YOUNGBLOOD 
become the first title for Image? 

ROB: I was bound and determined to do 
it even if I had to do it on my own. I was so 
tired of the Marvel stuff. I was working on 
X-FORCE and it was getting too dark and 
grim. The X-books are all like that be- 
cause now the mutants are all hated and 
hunted. I was able to plot X-FORCE, but 
when it came down to scripting, well, 
you’d be amazed how the scripting can 
change the direction of the original plot. 
In terms of X-FORCE I had a definite idea 
as far as the way I was heading with the 
book and I felt some of the stuff the 
characters were saying was crazy. 

The books I enjoyed as a kid were 
FANTASTIC FOUR and THOR, and I 
wanted to do something like that. The 
premise with YOUNGBLOOD was 
simple, what if there was an Avengers or 
Justice League-like group but they ex- 


comics 25 interview 


isted in the real world? Issue #3 and #0 
touched on the public aspect of the group. 
For the most part I conceded to the 
pressure of sales on the mini-series. I 
ended up turning the book into a much 
more hard-hitting, costumed superhero 
action book than I had intended. The best 
mail we received was on issue #3 where 
we dwelt on the concept of the superhero 
in the real world. I’m fortunate that good 
friend Todd McFarlane integrated 
Youngblood into the SPAWN continuity. 
We have a crossover coming up with a 
“Who killed Spawn” storyline. The nice 
thing is that YOUNGBLOOD can evolve 
into so many different directions. 

CHARLES: How did it feel at the time 
to have YOUNGBLOOD top all-time 
sales figures for an independent? Did 

you anticipate the sales? 

ROB: Not at all! I thought, look, if I’m 
getting a dime for every Marvel comic I 
do and I won’t sell as well because 
YOUNGBLOOD isn’t Marvel, well 
maybe I can make the same money be- 
cause I’m getting a bigger cut. I was 
looking to hopefully match my Marvel 
wages. I figured I could do that with 
relatively low sales figures. The book 
initially was ordered at 350,000, then 
800,000, and then eventually 1,000,000 
copies right before it went to print. It was 
scary. There was a lot of notoriety with 
the book because it was the first book we 
were producing and it sold a million 
copies. I’ve always wanted to do a split 
book and give the kids two covers. I 
would have loved to have had two John 


acter, but there’s also a loyalty to the talent.” 


“There’s brand loyalty to a company or char- 


Byrne or George Perez covers when I 
was buying their books. I wanted to give 
them more story and every YOUNG- 
BLOOD book has been 30 to 40 pages. 
That was a part of the lateness and I’ve 
learned that the kids would rather have a 
20-page story each month rather than wait 
three months for a 40-page story. 

I’ve learned a lot over the past year. 
Maybe the most important is out of sight, 
out of mind. It doesn’t matter if you’re 
talking comics, acting or the music busi- 
ness. One of the things we at Image have 
to improve upon is getting our product out 
on time. 

CHARLES: J wanted to ask you about 
that and how you would answer your 
critics. With the exception of SPAWN, 
Image titles haven't shipped very 
reliably. 

ROB: To be honest, Todd to me is setting 
the example of how to do a book right at 
Image. Todd has stuck to his guns and 
devised a character and game plan that 
allows him to get it out every six weeks. 
The critics and the fans all love SPAWN 
and I love SPAWN. I respect Todd be- 
cause he works his butt off to produce. 
We’re working on developing a family of 
books and I’ve hired an editor and traf- 
ficker who can help get these books out so 
Ican concentrate on producing the books. 

Todd told me he never goes over 
22 pages per book. I’m taking a hard look 
at why I missed my deadline so I can 
correct it. 

CHARLES: Now that you have a year 
under your belt, would you have done 
anything differently in forming Image? 
ROB: Sure, I think we would have taken 
it alot slower. We had sort of a game plan, 
but not really. 

CHARLES: Was that because things 
got out of hand because of the high 
sales? 

ROB: Not really; that’s just an excuse. I 
have to be honest with you; I hate making 
excuses and I’ve had to make too many 
excuses this past year. I just want to get on 
time and not make any excuses. 

I’m going to tell you, and I’m not going 
to mention names. There were a few guys 
that were hesitant about forming Image. It 
was a scary thing. I was willing to bet that 
if Frank Miller, George Perez, and 
Walt Simonson, my idols as a kid, had 
formed their own company, I would have 
followed them anywhere. There’s a brand 
loyalty to a company or character, but 
there’s also a loyalty to the talent. Some of 
the people were scared and wanted to put 
the formation off for a year. Basically, we 
would have just been starting up now. I 
think that would have been a mistake, and 
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I’m glad we did what we did when we did 
it. I do wish that I hadn’t gone directly 
from doing X-FORCE to doing YOUNG- 
BLOOD without taking a break. I think 
the time we did it was crucial. I think it 
would have been harder to start out now 
and to stand out with so many companies 
putting out so many products. 
CHARLES: You're currently involved 
with YOUNGBLOOD, SUPREME, and 
BRIGADE. 

ROB: Right now YOUNGBLOOD’s 
done. I’m doing three 10-page install- 
ments, writing and drawing, for 
YOUNGBLOOD STRIKEFILE. I’m do- 
ing a YOUNGBLOOD/VALIANT cross- 
over book and am finishing up my part of 
the DARKER IMAGE material. After that 
Thave to decide if I want to do a YOUNG- 
BLOOD book. 

CHARLES: That leads to my next ques- 
tion, which is, do you plan to focus on 
YOUNGBLOOD projects or something 
entirely different? 

ROB: Right now I want to do something 
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with YOUNGBLOOD, I just don’t know 
what yet. Right now I’m focussing on 
getting the STRIKEFILE material out on 
time. 

I’m also looking forward to doing a 
kick-butt job on the Valiant crossover 
because the fans of both companies are 
looking forward to the crossover. 
CHARLES: Do you see yourself as an 
artist first, or a writer/artist? 

ROB: Creator/artist. I’m not opposed to 
people scripting over my work. 
CHARLES: We've touched briefly on 
the Image/Valiant crossover. I believe 
the crossover is known as DEATH- 
MATE. What is your involvement in the 
crossover? 

ROB: I’m doing 10 pages of the prelude 
book and Jim Lee is doing another 10 
pages. Bob Layton wrote the story that 
basically involves a rift in the continuity 
of both universes. As a result the charac- 
ters will share a sort of alternate universe. 
Out of the crossover is a prologue and an 
epilogue book with four books in be- 


tween. Two of the books will be from 

Image and two from Valiant. My book is 

basically a YOUNGBLOOD/BLOOD- 

SHOT book. I’m writing and drawing the 

book and it will be 48 pages. Because of 

the new universe that both companies are 

sharing it gives us the opportunity to do 

some different things. Jim Lee’s Void 

character from WILDC.AT.S and 

SOLAR from Valiant will play major 

roles in the crossover. It has been fun 

working on it. 

CHARLES: As Image grows, do you see 

yourself evolving into a more “work for 

hire” environment? 

ROB: No, not really. People that come on 

board are usually asked to do some lim- 

ited work for awhile to see if they like it 

and then we offer them something more 

substantial. Jae Lee is a good example. 

We offered him his own book and he said 

he wasn’t quite ready yet. I think there are 

a lot of new guys that we’re giving a 

break. We call the place the Extreme 

Dorm because there’s, like, 15 people in 

here and I put some up in my own home, a 

few others in an apartment. It’s an envi- 

ronment where they can all learn together. 

We call these young guys the “rookies” 

because they want to lear and evolve 

before calling this a career. I think we 
offer a great opportunity for new talent. 

On the other hand, guys like Frank 
Miller and John Byrne have both been 
told they can do whatever they want, 
whenever they want. 

CHARLES: / see a trend of newer but 
established artists coming to Image and 
then the established crop of writers and 
artists. What about someone who wants 
to break into the industry, but might not 

have any credits to speak of? 

ROB: There’s room for them here as 
well. I have colorists learning the trade 
that have never colored before, new inkers 
breaking in. We have a host of new inkers 
that we’ve found both fhrough the con- 
vention circuit and through mail submis- 
sions. These guys are talented and young. 

I’m talking 18, 19 years old. I’m just 
thrilled that I have the opportunity to 
work with them and that they’re not all 
going to Marvel or DC. 

CHARLES: A lot of the guys are rela- 
tively young and appear to be overnight 
sensations; when, in reality, it doesn't 
happen that way. 

ROB: Right, I’ve been in the business for 
5% years now. 

CHARLES: What we 've seen is a lot of 
talent coming from Marvel or DC mov- 
ing over to Image. What about the new 
guys you're training? What if they want 
to go to Marvel or DC? 


Co-stars of Rob’s in the Levi’s 501 Jeans commercial (X-Force). 


ROB: They can go. They can work 
wherever they want to. 

CHARLES: Sure, that's your side. 
What I'm getting at is how do you think 
Marvel or DC would feel about hiring 
someone from Image? 

ROB: First of all, I can’t speak for 
Marvel or DC. Look, to be honest with 
you, the idea is to make it that to go work 
at Marvel would be a step down. What 
we’ve done in a year is that if you work 
here and want to go work at Marvel, fine, 
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but you won’t get the exposure, won’t get 
paid the money, and won’t have the fun 
that you have here. That’s the bottom line. 
CHARLES: Why all the Image books in 
a mini-series format? 

ROB: First of all, everything this year 
will be a regular series. The mini-series 
concept was a way to test the water to see 
what would sell. Now that the fans want 
more and more, we’ll be giving them that. 
When YOUNGBLOOD starts up as a 
regular series it won’t be with a new #1 
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issue, but rather with issue #5. Rather 
than huckstering everyone with a new #1, 
we’ll just pick up the series only a year 
later. Now the team will be split up so one 
of the books will be a #1. 

CHARLES: How do you feel about the 
fact that a lot of the Image books are 
feeding the collector mentality, rather 
than going into the hands of true 
readers? 

ROB: That ticks me off. I want everyone 
to read the book. I don’t want kids to buy 
it and stuff it in a bag without reading it. 
It’s funny, retailers are starting to tell me 
that kids are reading YOUNGBLOOD 
more and bagging the books with the 
gimmick covers. 

The kids are reading the books because 
we get hundreds of letters a week for 
YOUNGBLOOD and SUPREME. That’s 
the kind of mail volume X-MEN would 
get. 

In April I do a few enhancement covers, 
but they work so well with what I’m doing 
that it’s more than just a gimmick. With 
SUPREME #1 it was more than adding a 
silver or gold logo. We like to add some 
extras without having to solicit the fact 
just to make more money. 

CHARLES: What do you see as the 
future for Image Comics? As fast as 
you've grown, let's look at the next year 
for Image. 

ROB: You'll see a halt in growth to focus 
on building on what we’ve got. I think 
Marvel was at its strongest when it had a 
core of 10-12 books and as soon as they hit 
60, and now at 100, they’re falling apart. 
I think you'll see us focus on what we 


each week — another creation of Liefeld’s. 


have. 

CHARLES: Do you eventually see Im- 
age growing so large that people start 
going their separate ways? 

ROB: No way. If I can say this, people 
have no idea how close we are. We’re like 
seven brothers. Seven brothers don’t al- 
ways get along, but they hang tight. I can 
call my brother a name, but you better not 
call my brother a name. The core group of 
seven that started Image are very tight. If 
someone were to leave we would wish 
them the best of luck with their careers. 
CHARLES: The concept of Image is 
that of an open concept. What if Marvel 
called tomorrow and wanted to do a 
crossover? 

ROB: Absolutely. We’re all doing this 
for fun. I had fun when I did the Marvel 
stuff. You’re not ever going to hear me say 
that it was like pulling teeth to work for 
them. 

CHARLES: Do you see the day of 
“corporate comics” on its way out? Is 
Image the future of the comics industry? 
ROB: Yes, I hope so. If Marvel and DC 
wise up and treat their creators better, 
they won’t be on the decline. They’re 
doing a lot of Pro/Cons just for creators 
where they can talk over industry con- 
cerns. There have been so many people 
that have said they can’t work for us 
because they’re scared. They might be 
new at, say, Marvel, and they’re afraid to 
work for us. It’s like this, we offer these 
guys triple the rates because we respect 
them. The bottom line is Marvel and DC 
have to wake up. Marvel has Epic for 
creator-owned rights and DC has Mile- 
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stone, which we’re 100% behind. 

If you’re going to work for hire you 
have to make sure it’s a sweet deal. 
Marvel’s a publicly-owned company. 
You know where the money’s going. You 
know they have a budget and that the guy 
they’ ll squelch is the talent. The problem 
is that in the entertainment industry, 
sports, rock & roll, movies, whatever, the 
talent was able to get their own say so. I 
think comics have been in a cave for so 
long that creators are just now standing up 
for their rights. 

CHARLES: The music industry is a 
good comparison. I compare you to 
someone like Billy Ray Cyrus from the 
pop/country & western music industry. 
The guy appears to come out of no- 
where, comes out with “Achy, Breaky 
Heart,” which everyone swears they 
hate, and yet it sells millions of copies 
and everyone's in love with the guy. 
ROB: That’s it, I think that’s a perfect 
example. Companies acknowledge the 
talent once the talent establishes itself. I 
think over at Marvel we’ve pretty much 
established our talent. Marvel hasn’t been 
able to break the barriers in sales we 
established there. A million in sales is not 
that hard to establish anymore; 3.5 mil- 
lion, yes. Todd’s SPIDER-MAN broke 
the first barriers, then X-FORCE, then X- 
MEN. And they haven’t been able to do it 
since then. They’ll do it again, I have no 
doubt. Kids and fans buy comics because 
of the talent, plain and simple. 
CHARLES: Do you feel you've 
achieved everything you set out to do by 
forming Image? 


ROB: Not yet. Not until creators at other 
companies are paid better and have better 
rights. Take Jim Lee, Todd McFarlane 
or myself. When we were doing well at 
Marvel you saw our images all over T- 
shirts and posters without us being com- 
pensated. Look at the NBA. These guys 
get paid for the use of their images. I hope 
years from now we have comic creators 
directing movies and owning creators’ 
rights. I’Il know I helped contribute to it. 
CHARLES: Have you, through Image, 
created the ultimate in creators’ rights? 
ROB: Absolutely! Nobody calls the shots 
on my book, except me. And that’s true 
for the other creators as well. 
CHARLES: That's nice, because you 
can take the accolades of success know- 
ing it was your work, Also, there's no- 
where to hide when things go wrong. 
ROB: Hey, I have to listen to the critics. If 
they don’t like my work, I have no one to 
blame. Earlier I said I didn’t like the 
scripting on X-FORCE, When YOUNG- 
BLOOD #1 came in I wasn’t happy with 
the scripting so I took over the writing on 
the book. The burden of success or failure 
of my character lies solely on my shoul- 
ders and I wouldn’t have it any other way. 
CHARLES: How do you feel about 
being the brunt of jokes? I think you 
were referred to as the next anti-Christ. 
ROB: It doesn’t bother me. A fan at a 
recent convention in New York asked why 
people don’t like me and does it bother 
me? Let me go back to my first work at 
DC on HAWK & DOVE. I wasn’t the 
most popular guy there. A lot of people 
felt that I shouldn’t have had a say just 
because of how young I am. I guess I’ve 
gotten used to it. There are people that 
will always blatantly hate my work and 
others who will always love it. That’s 
never going to change. I always listen to 
the fans that offer constructive criticism. 
CHARLES: Why the split with Malibu? 
ROB: Let’s face it, the core of creators we 
started with were basically all pencillers. 
Then we wanted to be plotters, then writ- 
ers. Then we wanted to edit our own 
books. Over the course of the year we 
ended up talking with the printers and 
distributors. Before it was over we all 
said, “Look, we’re already dealing with 
all these people. Why not be publishers!” 
It was a natural progression of growth. 
CHARLES: Making the amount of 
money you guys are making — is that an 
incentive to work harder or is there that 
little voice in the back of your mind 
saying, “Hey, I don’t have to do this 
anymore.” 

ROB: Boy, you hit the nail on the head! 
Let me say this. I have never done any- 


directing movies and owning creators’ rights?’ 


thing for money. I love drawing comics, I 
love seeing the books printed. When the 
book comes from the printer and it’s a job 
well done, that’s when I’m the happiest 
guy in the world. There’s nothing like the 
satisfaction. Nobody in my studio does 
this work for the money. Granted, the 
money is a nice added bonus. I do all of it 
for the creative process; I’m not moti- 
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vated by money. In fact, I’ll quote Erik 
Larsen on that. When he was asked if he 
would sell the Dragon for $2 million, he 
said, “Nope, the Dragon is mine and will 
always be mine.” I don’t think comics 
have hit their peak of popularity yet and I 
won’t be satisfied until someone comes up 
to me and says that everyone in the world 
is reading comics. 
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Ne 
eCLOI 
SPECIAL PRO MOTION BY Please send me UNDERSTANDING COMICS. Enclosed is $19.95 U.S. per book 


plus $4.00 U.S./S6.00 CAN/$17.00 all other countries for shipping and 
oe S fup & handling. U.S. funds or international mosey order. 
° 
oe COMICS won 
) 


ADDRESS 
NAME any. 
STATE/ZIP 
ADDRESS PHONE PHONE 
Comic Book Pages packs x $10.00 + postage= 
Concept Sketch Pages packs x $6.00 + postage= 
Ordering Information: 


Send Check or Money Order. Allow 3 - 5 weeks for delivery. Please add $2.50 for ist pad 
and $.50 for each additional pad. Please no credit cards at this time. 


‘Mail your order to: Fictioneer Books Ltd., 234 Fifth Ave, 
Suite 301,New York, NY 10001 


SEND ORDERS TO: 
FICTIONEER BOOKS, LTD 234 FIFTH AVE. SUITE 301 NEW YORK, NY 10001 
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HENRY VOGEL 
MARK PROPST 
DAVID ANTHONY KRAFT 
production 


ARISTOCRATIC 


TRATERRES TRIAL 


TIME-TRAVELING 
paws XTRATERRESTRIAL ee pe 
© THIEVESSS T ‘4 
fies = sass - ig 


it 


, 
DD) 
This is Pansafredicopacog Ys Fred may be small but he thinks 
— FRED, for short Cand he Is!). p big—this Is his partner, BIANCA. 


A Together, they'll “acquire” anything from anywhen 
for you — IF the price is right! 


ARISTOCRATIC 
t= ATRATERRESTRIA. 
« Aimerraven 


ING 


ks o i ae THAT STARTED IT ALL! 
( NG i (Second Printing) 
eA Y 
FRED SU 
4 4 re 4 ' 


hy GY Ee ZZY sail: i! GRAPHIC ALBUMS 
Ao . = 


RRESTRIAL 
eee 


THIEVES 


a bei’ 
#1 Great new Mark Propst cover. Collects X-THIEVES #s 3-5. # Collects X-THIEVES #s 6-8. Collects X-THIEVES #s 9-11. 

Collects MICRO #1* SERIES #2 Fred & Bianca steal — MOM?! The censors strike, the tabu. #4 Fred steals Bianca's heart — 
S fs 1 & 2. Fred & Bianca dodge the Plus a plague of thieves and a hunk of !0us Fredmobile gets the flu — and __ plus a boatload of pirates, an 
Interstellar Revenue Service and team burning lovel (And the return of the Fred & Bianca finally get a license crisis, and a blight of bad manners! 
$3.00 #7 $3.00 #8 $3.00 with Southern Knights to save Classic Repo Man.) to steal! 


Coke, more. 
“For sheer, unadulterated fun, it’s hard to beat. . .” 
—Don Thompson, Comics Buyer's Guide ORDER FROM: FICTIONEER BOOKS, LTD. © 234 FIFTH AVE. SUITE 301 NEW YORK, NY 10001 
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David Shenk — 
alias Electrode — 
Atlanta's first 

and foremost 


with incredible strength.) 


Pi 
301, NEW YORK, NY 10001 


Dragon— one of the last of 
his race, able to assume 
an guise of Mark Dagon. & 
Re 


#1 SUPER TEAM 
OF THE SOUTH! 
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by Henry Vogel 


wielder of the 
psychic 
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GRAPHIC ALBUM FORMAT 
$9.95 PLUS $1 50 POSTAGE 
nse sy 


510. POSTPAID DRAGON 


, by BN) (iy 
‘ cit) 22 EF, FR i SS 
‘A four-issue saga starring the popular character from the Southern Knights in solo stories! One of the last survivors of an ancient, powerful race, 


is 
not a man who can turn into a dragon — he is a dragon! One who rediscovered his race's ability to assume human form! One who survived! This is 
the story of Dragon's journey through history! 


ARAMIS 


A spotlight on the newest member of the Knights, sor RAMIS MERROW! The tragic and complex story, compiled 
irom years of the SOUTHERN KNIGHTS, at lable all in one place! Plus: SECRET ORIGINS OF THE 
Set of 3: $6.00 


GRAPHIC ALBUMS $6.95 PLUS $1.50 POSTAGE EACH = ALL 8 FOR $50.00 POSTPAID 


| SOUTHERN KNIGHTS 
THE GRAPHIC NOVEL! 


Origins of SK: #6 etc. 
Propet Cover. 


#5 sk 29-11. New Propet Cover. #6 SK #0 12-14. New Propst Cover. #7 Collects SK #e 15-16 etc. #8 includes SK Hs 17-19. 


ORDER FROM: FICTIONEER BOOKS, LTD. © 234 FIFTH AVE. SUITE 301 © NEW YORK, NY 10001 


KMICHZ 


&E Wres 


MORRIGAN ‘Jo 
WARS! 36, 


. ap % 4 é KRISTIN AUSTIN! ARAMIS MERROW! 
croasinee bai SS. r. ‘i THEY'RE THE SOUTHERN KNIGHTS! 
Flare, the ee of /Y K y S N They're the #1 SUPERTEAM of the South! And they're back at 
Champions ai e 3 | Es 7 a ossover 
Southern Knights together last in an all-new series of adventures, a multi-part cr 
to confront the threat of the 
Celtic goddess, Morrigan. See 
the greatest enemy of the Southern 
Knights team up with two of the great-\. 
est enemies of Flare and the Champions 
to set the stage for a battle that ultimately 
will shatter the boundaries of space and ti 


MORRIGAN WARS 

All prices include postage 
0 LEAGUE OF CHAMPIONS #5 . 
O SOUTHERN KNIGHTS #35... 
0 LEAGUE OF CHAMPIONS #6 . 


SOUTHERN KNIGHTS 
BACK ISSUES 

All prices include postage 

CO Issue #s & $'s 


8 
: 
Gl FLARE 8 iss scsscccsascuess C2 Sk Primer (fs 1-7 in abridged form). 3 e 
O SOUTHERN KNIGHTS #36. O Sk Special (Pin-ups & Interviews) . . ‘ 2 
O] LEAGUE OF CHAMPIONS #' OC Cari & Larry (4 stories of Sk’s foes) . - 3 
ED FLARE #9: 05600 cscccces 0 ARAMIS (Set of #s 1-3 postpaid) ... ; z : 
CO] LEAGUE OF CHAMPIONS #8 ... C1 DRAGON (Set of ##s 1-4 postpaid) ............... 10.00 ty $ 
Sub Total $___ Sub Total $___ 2 wy 
SPECIAL OFFER FOR COMPLETE SET! SOUTHERN KNIGHTS @ g 
C. Set of all 8 ch il esecasevacawlent $20.00 3 % 
eet aie GRAPHIC ALBUMS 2 3 
Name Total $ $6.95 + $1.50 postage each z 8 
wi = 
Adéiens O SK ALBUM #s - $_ = < 
O Set of All 8 Albums postpaid................0604 50.00 3 io) 

City State Zip CO DRAGON Graphic Album ..............0seeeeee 9.95 bY 

(U.S. funds or international postal money order only) Sub Total $___— AVAILABLE IN ALL FULL SERVICE COMICS SHOPS — OR ORDER ALL 8 FOR $20 FROM: 


. FTH AVE. © SUITE 301 © NEW YORK, NY 10001 
FICTIONEER BOOKS LTD., 234 FIFTH AVE, SUITE 301, NEW YORK, NY 10001 FICTIONEER BOOKS, LTD. @ 234 FI 


Single 
Copies $§ 


$15 Post 
Paid 


BAD apis 


ORDER FROM 


FICTIONEER BOOKS, LTD. 
234 FIFTH AVE. ¢ SUITE 301 


Copi 


You'll go BIZARRO 
when the NEW BREED 
move into THE NEIGHBORHOOD 


eee PLUS eee 


Single 


es $5 


@ POGO! e 
@OUTLAND e 


e ERNIE e@ SHOE e 


@ MOTHE! 
& 


R GOOSE 


GRIMM e 


EXPRESS 


" BACK ISSUES | 


ORDER FROM 


FICTIONEER BOOKS, LTD. 
234 FIFTH AVE. ¢ SUITE 301 
NEW YORK, NY 10001 


$15 Post 
Paid 


COMICS EXPRESS BACK ISSUES 
OD 1 issue #. 
O Sissues #s. 
Name 
Address 
City State Zip 


(U.S. funds or international money orders only) 


“Very funny 
and well worth the price.” 


—Amazing Heroes 


THE 25th CENTURY. THEY NEED NO DEATH PENALTY. THEY HAVE 


"CUrs 


HE IS LESS. Collects all three issues 


WHEN HE : ‘a 
COMES FOR : i $8.95 
THEM, NOTHING H Pe cycops Accum 
WILL EVER BE . 
THE SAME! [ni foe ae 


3 ES HARDCOVER 
CYCOPS — by A Pr ae é N 
Julie Woodcock ou " ’ a 3 original cover 
& Brian 4 Paintings! 


Stelfreeze aod 4, ee PA ccs 


THEY ARE MORE dian = =) CYCOPS ALBUM 
THAN HUMAN. , 4 CYC UO 7S SOFTCOVER EDITION 
Hon — 


“The writing is great... --STAN LEE 


MAGNA-MAN: THE LAST SUPERHERO Mini-Series Nos. 1-3 COMPLETE SET: $6.00 Postpaid 
Today, some say there are too many superheroes. Imagine a tomorrow in which mankind has come of age, and only one superhero — the 
original superhero — survives! Has man finally outgr: eed for a superman? This is the story of The Last Superhero. 

ie & fan. | 
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om aN 
R BOOKS LTD., 234 FI 


BACK 
ISSUES 
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K< ) SINGLE - $5.00 
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U $15.00 


1 


#2 Satin, Prana, 8... The waar of 1 
Frank & Emest, The Gor Loser Tanble 
woods, Bloom County 


43 8G, Newent, eo Caty Bete 
Baley, Blonde, Marvin, Hapa the Homble 


N ENTIRE MONTH'S 
COLLECTION OF YOUR 
FAVORITE COMIC STRIPS. 

WHAT ARE YOU W, 


HGS Wars, Mahar the Womble, Stove 
‘Canyon, ONell, The Amazing Spider-Man, 
Popeye. Bloom County 


#45; tae te Hol, Secret Agent Carga 


‘Bloom County, The Amazing Spider-M 
Popeye. Oeil, Steve Canyon 


com 


V7 


TCs 


HG tae Peer, Fla Grn The Anatng 
SpiderMan, Oeil, Secret Agent Comgan 
Hagar the Horrible 


7 Szslce Alle. Lato, Sect Agent Cai 
gan, Nell, The Amazing. Spr Man, 
agar the Hobe, Gasoline Ale, Bloom County 


COMICS 
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4G Sitve Conon. Secret Agent Corian. Blan 
Fean RR 92 ONE Hae Hon, 
: asoling Alley, Tr 

pant ley, The Amazing | 


Latigo, Flash Gordon, Bloom County 


Flash Garon. Gasaioe Alley, Se 
#133 gen Conga, tage, Boar Canty 


Steve Canyon, Oeil, The Amazing Spider-M 


#4 Bloom County, Ne. Secret Agent Cont 
‘9a, Gasoline Alley, Neil, Steve Canyen, 


Hagar the Hoible COVER: MURPHY ANDERSON 


#10 Bea Coniy, Onet, Fash Gaon 
Hagar the Horble, Steve Canyon, The 
‘Amazing Spider Man, Gasoline Aly, Secet Agent 
Conga 


HA Sezt Aa Corian, lm Coty 
Latgo, Stove Canyen, Oeil, Gasoine 
Alley, Flash Gordon, Hagar the Horie, The 
‘Amating Spider-Man 
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#2 ae Hone, Fat Ga, loom 
County, O'Neil. Steve Canyon, Latigo 
The Amazing Spider-Man, Secret Agent Corrigan, 
Gasoline Alley 


FINAL FATE 


#414 ReeAraien Sper Man, Boom Cy. 
Steve Canyon, Gasoline Alley, ONel 
Flash Gordon, Hagar the Horie, Secret Agent 
Conga. Latiga 


#15 lai. Sect Agen Cogan, Bioan 
County, The Amazng Spider-Man, Hagar 
the Horble, Fash Gordon, Gasoline Aly. Steve 
Canyon 


#16 Sass le The Arai Spice an 

Bloom County, Flash Gordon, Steve 
Canyon, Hagar the Homble, Latigo, Secret Agent 
Comgan 
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The Amazing SpiderMan, Bloom County, Steve 
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SINGLE - $5.00 
ANY FOUR - 


#19 TxA Sige Man. loon Cay 
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Canyon, Flash Gordon, Maga the Hobe, Gasoline 
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#1 am te Horie, Sez Aor Cor 
gan. Blondie, Steve Canyon, loon 
County. The Amazing SpiderMan, Gasoline Alle, 
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‘Agint Corgan, Latigo, Steve Canyon, 
Hagar the Horible, The Amazing SpiderMan, 
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‘he Amazing Spider-Man, Gasoline Alley 
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‘bons LoxoOH 


oe a Oo 
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Gasoline Alley. COVER: TOM YEATES 


#22 Shon Canty, Secret Agent Coin, 
The Amazing “Spider-Man, Hagar tho 
Horrible, Steve Canyon, Flash Gordon, Gasoline 
‘ley 


AUS: SONEY LONOON'S POPEYE 
ARO COMPLETE ADVENTURE OF 
STEVE CBNON AND FLASH GORDON! 


Blom Gay, See 
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‘Amazing Spider-Man, Gasoline Alley 
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Sacre Ager Cn 
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Gasoline Alley. COVER: FRENZ & FREDERICK 
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#31) ato, Bloom County, The Phantom, 
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Modesty Blase 


Popeye 
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35 sare hi, Fat Gor, ig te 
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The Phantom. Bloom Count 

COVER: REED WALLER 
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ley, Pope, Flash Gordon, Hagar the 
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Pravin at, Mosely Base ms tran . A C MIT & 
= j : ate iA R) V. 
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Conny Fs Gaon Hap 
The Phantom, Gasoline Alley, Steve Canyon 


#39 Retreat sae ae 
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#42 (renin Mots Baie, Ota Ste 


Ya bas Pao sre gil Ps 
#56 Groire Ale. Modesty Base Boon 
Coury, Flash Goon, Spider Man and Lato 


#40) Sats. ata, Haga te Hot The 
tm, Gasoline Alley, Steve Caryn, 
Boom Cosy Fh Gado Meet Base 


Game tn faye Pan 3 ta, ee Pi, a 
43 few" soteca a, ante #45 Serta Monte 
as Fae Flash Gordon, Outland. Steve Canyon, CaWvin, Ni Gasoline Alley, Steve Canyon, Bloom County, 
1a - \Latign, Calvin and Hobbes. Modesty Biaise 
= RE 


COMES 


Canyon, Hagar the Honbie, The Phantom, Bi 
County, Batman 


Pas Spider Mi 
Bloom County. Latigo and Batman 
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‘RTH HM oF YOU RTT Ce TOP 


BER PIG 
— SF | 


~ Gann late cok Pas Modesty Biase, The 
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66 Zatti Hw si ay ry 
ara Pus Phantom, Flash Gordon 
Winja Tries, Spidey, Modesty Blaise, letters & 


CoMaes 


#70 Sessa eo i, ee sce 
agit Pus B.C. Dredd, Flash Gorden, 
Ninja Tales. Spidey, Modesty Blaise, reviews. 
‘BOWUS: CLASSIC EASOLIE ALLEY STORY STAATS. 
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#72 tem beam say tn Ps Sper Man, ° #74 MeFi. re, cat 
Modesty Blaise, B.C, Fish Gordon stores tart Pls B.C, Fh 
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SPRRRDM, Krogy Ket 306% 0500 Tarzan “Sey: me 
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#76 Sep ts Ma Sry, nw Pst 
(ork tras star Pls Modesty Blaise, 
Phantom, B.C, Tarzan, Turtles, classic Gasanw 
‘Alley Krazy Kat. BOMUS: ORIGIN OF SPIDEY! 


#78 Soon atom Cutan OC het, 


Spidey, clasicCanyen, Krazy Kat & Gasoline Aly 
Shel Doct gues etal, reviews. COVER: ROMERO. 


ues NEW STORY STARTS THIS ISSUE! 


NEED WE SAY MORE—? 
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Blaise, Nina Tries, Flash Gordon, Spider Man, 
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THE AVALANCHE 


1993 


CATALOGUE 
#48 


CONTENTS 
EXCERPTS 


From 
The Most 
Spectacular 
Catalogue In Fandom 


130 + Tabloid 
Size Pages 
And 
Growing!! 
Catalogues 
Accompany 
All Orders — 

If Not Ordering 


Send $3.00 
For Catalogue 


($10.00 For Annual 
Subscription) 


No Phone Catalogue 
Requests Or Inquiries 
Please — Minimum 
Phone Order 
$30.00 


Copyright - Pirahna Press 
J. Figueroa and Kirk A. Etienne 


Your Sampce Inpex To THE caeneaecor = 


THE AVALANCHE OF WONDER 206 41st St., Brooklyn, NY 11232 ser pes 
; 718-768-8571 @ FAX: 718-768-8918 vate 
This is the Catalogue 48; Catalogue 47A will accompany all orders; Additional updates & specials will accompany all orders. STAGE AND HANDLING PHONE ORDERS 1 Coc a Prgms 
¢ THE MOST SPECTACULARLY DIVERSE CATALOGUE IN FANDOM, FULL CATALOGUE IS NOW OVER 90 PAGES LONG, drs 000 8 RON a coe pr man, Diem pena iene ; WNeauc ya ener ab 
OVER 100,000 DIFFERENT ITEMS, “TONS OF ILLUSTRATIONS * ENDLESS INFORMATION : eres ba oa en son eva ig econ beh ; ee 
JOSEPH KOCH RETAIL/WHOLESALE CATALOGUE ; tists Ae diss 
i cheers eer ato eject 
Last Catalogue App Expiration Quantity discounts offered on most items naeg ten nae 
Next Catalogue Date Catalogue Page # eae 
eiees th iorse cout M Fi Mags, Posters - Could be of anythi i ere 1S (Sonu 
8/15/93 L1.. LOTS & COLLECTIONS - Comics, Magazines, Sci Fi Mags, Posters - Could be of anything +- ever oa egw 
6/15/93 Al-AS.. SPRING SALE COMICS: Retail and wholesale: Wolverine, X Men, Jim Lee, et et al, More Bagged Sets (Retail + Wholesale) cE actos cee meres fon ms pe yyw at beter : BAIS end 
6/15/93 F-1.. SPOTLIGHT MAGAZINES: Descriptive sections of EPIC, 2000 AD, publications featuring BERNIE WRIGHTON, JOHN BYRNE. Tsien edo boven sorta Oe nd wd ea 
6/15/93 “CIWARRIOR: Home of ALAN MOORE'S “V FOR VENDETTA” & Sa PR seks 
6/15/93, CLASSICS OF COMIC ART: Reprint publications; relevant fanzines; selections of EISNER, NEAL ADAMS, WOOD, CANIFF, more. Bose nea deplete 
6/15/93, FURTHER READING: Journals & reviews, Amazing Heroes, Comics Journal, etc. 
6/15/93, LIMITED EDITION PORTFOLIOS: Retail & wholesale. Included. Wrightson, Kaluta, Dowling, The Hulk 


HOUSE OF HAMMER: Classic British horror mag covers & contents, retail & wholesale, 

«Heavy Metal, Fear & Fantasy, Lunatics On The Fringe & Frank Frazetta, 

6/15/93 CREEPY, EERIE, VAMPIRELLA, SPIRIT, BLAZING COMBAT, TRADE PAPERBACKS, GRAPHIC NOVELS J 
12/31/92 9... STAR TREK GREETING CARDS. Random House 1976; Running Out 

6/15/93 F-10. . MARVEL MAGAZINES: Extensive descriptions of these overlooked series. 

12/31/92 —_*F-11.. WARREN POSTERS: Large & spectacular; includes several Frazetta covers. 

12/31/92 __—F-12-F13.... MOVIE MONSTERS: FAMOUS MONSTERS OF FILMLAND, DOCTOR WHO, STARLOG, wide range of film & horror mags, 

6/15/93 F-14.. BRITISH ANNUALS - JUDGE DREDD, MOVIE/TV CLASSICS ETC. 

6/1/93 F-15. ..TREASURY UPDATE will accompany all orders. 

6/15/93, F-16 ...BATMAN - Toy, Posters. T-Shirts Etc., Accompanies all orders 


JOSEPH KOCH RETAIL CATALOGUE (Included with all retail orders & retail list requests) 
Last Catalogue App/ Expiration 
Next Catalogue Date Catalogue Page # 


48 6/15/93 11-19, 194-19... .MARVELS - 1960s TO PRESENT DCs - 1960s TO PRESENT INDEPENDENTS. 
JOSEPH KOCH SPECIALTY PAGES 


Only included upon request (specify catalogue page #) or with orders suggesting an interest in the listed material. 
Last Cetalogue Appy Expiration 
Next Catalogue Date Catalogue Page # 
48 6/15/93 aah ae . GOLD, SILVER, BRONZE & LEAD AGES: Yes, we catalogue Chariton & all “second” line companies. Last chance at 1991 
uide Prices 
with orders 6/1/93 24H-24J...GOLD, SILVER, ETC AGE UPDATE: Accompanies all orders 
450 6/1/93 25...MOVIE/TV ADAPTATION COMICS (mostly Dell & Gold Key; mostly photo covers). Update due in April 
48A 12/31/93 26, 26A, 268... .GOLD & SILVER AGE CDs; EARLY MARVELS. Update due in April. 
48 6/15/93 27, 27A, 27B.. .HARVEYS, ARCHIES. 
47 3/1/93 298... BRITISH COMICS (Tarzan, 1950s, 1960s, etc.). Update due in April. 
42A 11/15/92 29C.. CLASSICS ILLUSTRATED ETC. Update due in April. 
47 3/1/93 29D...DIGESTS - ARCHIE, HARVEY, GOLD KEY, MARVEL, DC; Suspended. 
48 6/15/93 29M, 29N...COMIC FORMAT, MAGAZINES, MAD MAGAZINES, WARREN MAGAZINES 


FANZINES, MAGAZINES, MISC, PUBLICATIONS RETAIL ONLY - unless noted good thru 6/15/93 or while supply lasts 


\gaeotes bie 
These pages only included upon request (specify catalogue page #s) or with orders suggesting an interest in the listed material. | inanenaleasala 
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Last Catalogue App/ Expiration 

Next Catalogue Date Catalogue Page # : 
47a 6/15/93 31-32... MOVIES & MONSTERS: Sci-Fi, Fantasy Film Publications of all kinds; 
47A 6/15/93 32A...BACK ISSUES OF LONG RUNNING FILM TITLES: Cinefantastique, Fantastic Films, Starburst, Starlog. 
47A 6/15/93 328. ..FAMOUS MONSTERS, MONSTER TIMES, DOCTOR WHO; ELVIS 
47a 6/15/93 33-34. . COMIC FORMAT PUBLICATIONS: Books, Magazines, British Comics, Classic Fanzines, etc. 
48 6/15/93 34G, 34T... GRAPHIC NOVELS & TRADE PAPERBACKS. 
47A 6/15/93 35, 35A...CLASSICS OF COMICS & FANTASY: Magazines, Books, Reprint Publications, etc. 


47a 6/15/93 36, 36A....BLAZING NEW TRAIL (The Good, The Bad & The Ugly) - Comic/Fantasy Talent On The Edge; You must be over 18 to order & 
include a statement of age; also Heavy Metal, National Lampoon 
47A 6/15/93 37... FURTHER READING - Reviews & Journal 
47A 6/15/93 37B...AMAZING HEROES, COMICS INTERVIEW, COMICS JOURNAL, MORE. 
478 6/15/93 39. ..SCI Fl & FANTASY; Reviews, Fiction spread across 3 decades. 
47 3/1/93 390...Oversize Publications - Comics, Classic Reprints, Portfolios, Calendars, anything & everything. 
43480 Extended: 6/15/93 40-43, ..CLASSIC PAPERBACKS: SCI Fl & FANTASY, ACE DOUBLES, MOVIE/TV TIE INS, MAD, STAR TREK, CARTOON. 
47a 6/15/93 51,88. {SRITISH ANNUALS: Hardhound volumes featuring fictional & rea fe icons of popular culture - issued annually since the 1930s; just about every 
TV series, cartoon & comic character, pop star has had at least one annual issued in its/his/her name - this is probably the most extensive sales list in the 
world, Cartoons & Heroes, Hollywood, Gerry Anderson, Star Trek, Dr. Who, Disney, Movie/TV/Music. Formerly catalogue pages 44-52 


PLUS KOCH-D-KOCH CATALOGUE SUPPLEMENT 


KOCH-D-KOCH RETAIL/WHOLESALE CATALOGUE (Included with all orders & list requests) 
Last Catalogue App/ Expiration 
Next Catalogue Date Catalogue Page # 
48 6/15/93 X1.X4.., 60s MARVELS RETAILWHOLESALE: Silver Age Marvels at sale prices ¢ get them while you can, # RETAILWHOLESALE. Also 
70s Marvel, Scattering of DCs. 
43/48A 12/31/93 XZI... .FAMOUS MONSTERS, ASSORTED FILM & FANTASY PUBLICATIONS. Update due in May. 
48 6/15/93 XZ2.... WARREN & MARVEL MAGAZINES RETAILWHOLESALE. 
45A 12/31/92 XZ3.... MARVELMANIA: Posters, pennants, paperbacks from the glorious days of yore. Suspended for update. 
478 6/15/93 XT1. . TREASURIES: A Retail/Wholesale of Marvel & DC Treasuries, contents & covers, 
KOCH-D-KOCH RETAIL CATALOGUE 
48 6/15/93 M1-M3 ...1960s MARVELS to 1986, 
48 6/15/93 N1-N2....1960s DCs to 198?, plus TOWER COMICS. 
KOCH-D-KOCH SPECIALTY CATALOGUE - Extended 
By specific request and with orders suggesting an interest in the listed material (our discretion) only; retail - limited quantities. 
49 P1, P2... CLASSIC PAPERBACKS: Sci Fi, Comic Related, Movie/TV tie ins, Star Trek, Frazetta covers; Extended to 8/15/93 
49 21-22... MAGAZINES, FANZINES: Mad, Movies & Monsters, Classic reprint pubs, Skywald, Stanley, Eerie publications. Will accompany all orders 
48 6/15/93 Q1-Q2, Q3-Q4 .. SILVER AGE MARVELS/OC'S; Expired; Update Due. sey ec mate 188 
48A 12/31/93 Q5-Q6.. GOLD, SILVER, BRONZE AGES: General titles, Movie/TV Adaptation, Harveys, Classics Ill. Update due in May. | ene 


un tous 950. 
MORE COMING } 


Apart from REGULAR UPDATES on all of the above, spectacular new lists of PAPERBACKS, BRITISH ANNUALS, UNDERGROUNDS, HOLLYWOOD MAGAZINES, | 
BRITISH TARZANS, GOLDEN & SILVER AGE, WHOLESALE LOTS are scheduled for the next few months. Also: TV GUIDES, more, more, more. 


JOSEPH KOCH 206 41st St., Brooklyn, NY 11232 } 


718-768-8571 © FAX: 718-768-8918 
ALL CATALOGUE PAGES (except unadvertised specials) MAKE THEIR FIRST APPEARANCE IN THE COMIC BUYER'S GUIDE. 
LIST REQUESTS BY MAIL ONLY - SEND $2.00 - SPECIFY CATALOGUE PAGE #S DESIRED. NO LIST REQUESTS OR INQUIRIES BY PHONE. 
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RETAIL/WHOLESALE JOSEPH KOCH 206 4istst., Brooklyn, NY 11232 ¢ 718-768-8571 


All VF or better unless nated; price in parenthesis with description is original cover price; price before slash is for on; price after slash i for 3 or 
more of the same item (wholesale price). No 2nd price means not available wholesale, 


Catalogue 
Page Catalogue 


Page F-3 


7000 AD UUOGE OREDD, ALAN MOORE, BRUM BOLLAND, ALN DAVIS, GRANT MORRISON, ABC WARRIORS, NEMESIS, K OWEILL) 20 or moe, au choice ol any numbers afar SOO, ay combination: $1.50 @; Gur choice 30 di $0.00, 
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1977 COMIC ART 
CONVENTION BOOK 


"ADVENTURES IN THE 
25TH CENTURY 
Features Showcase 1 (1974) 474 
1993-34 Classe Dalles in Large 
SB(S6.95 VEN. 6.75 
[ART OF AL WILLIAMSON. 
(Bie Dolphin, 43) Bast “an oF 
fevers check abe of contents Mus 
Ueates above (7.95 cv Ist ein 
YEN 575825 
BARKS BEAR BOOK 
‘See ceseraion betow (40,00 ext) 
VEN "22 501280 
‘CARTOONISTS AND. 
ILLUSTRATORS PORTFOLIO 
Vol. 2 1978 Supergaphics Orga! 
[An Catalogue: Wrignson Coir FC, 
‘Conrag Got 8 VEEN 
6508.75 


‘CHAPTERS. 
3.1980 Swipsig. Thimble Tester, 
iMaoning. Cant X 2VENM 
3.00/1.75 
ave 278 
512.00 eWiF 200— 


‘COLLECTORS cnoIcE 
1979 Summ Extensive Orginal At 
Catalog trom the Little Nemo 
Shopatery, ne. 15 Pages of Win 
for Mecay (Rarebt. Nemo, Sneeze, 
Potten Cartoons) ($5.00 ev) VF 
hat s0— 


comic STRIP NEWS 
YOStiorne ot 


racy, Ete, Ete VENI 
1h 13, 16, 15 VFN 
2.28/1.25 
16,17; i8 i9WeNW 228125 
Bagged Set 1-2, 419 VE-NMA 
16.75 


comic STRIP SHOWCASE 
1, 2 Classe Stios: Inckdes Kery 
Kat CAO VE NM 2282, 


CoMics FEATURE 
26 Rs Manning Tribute Last inte: 
‘ew, 30 Uneubt Pages: D. Stevers 
Tam ($3.20ew9 VE-NM (rt) 
3,502.00 


COMICS REVIEW/COMICS REVUE 


CLASSI 


Comics REVIEW cont 
26,28, 29VF/» 3001.75 
26:37:39509 
30 Mit Cantt memorat swe, tr 
te by the greats: Caner Feier, 
Winer, Ky. Kuded, Toth Bil 
Mauigi ev al Steve Conon sos 

300 
3867. 49860 
50 BatmanPhantom cover by Stet 
treere VE-NM 3792.25 
Aen VF 328— 
COMPLETE EC SEGAR POPEVE 
v2 (Sungays: 1932-1934) 
(sla 9SemveNM 9755.50 

DICK TRACY QUARTERLY 
(0987 00 
{3 complete “Dek Fac a The Gest 
teh (V1383-872183) Strfioe 
by Gateatochereter (595 co) 
w 430 
DISNEY MAGAZINE (BRITISH) 
eWeekly Beitan Magazine, All 
Color ‘Large Fermat, Al Comics 
70 Donad/Scrooge: “Secret OF At 
anus” Par 3 
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FLAMES OF GYRO 
1 (Fantagraphs; 1979) Space Op 
tsa ala Buck Rogers, Flash Gordon 
Dy Golden Age Anist Jay Ostrow 
(2.00enVENM 2751 50 
‘antH 
Daily Stips 7 The Doomemen 
(2y8-Joha Daykin. 1000. Print 
Run} 90 Stips: 8/75.8/18/75 VF. 
i 9.50.25 


GUIDA ALLA MosTRA 
INTERNAZIONALE 

1973 inteaionsl Guide To Master 
Canaonists: Spectac VF-NM 

750— 

197890 pages ol intraiinat ea. 

toon masters spectacular syreoss 

Creve VEN 750 

JACK KIRBY MASTERWORKS 
(1979) Prvateer tuly spectacular: 
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CHARLIE CHAN 

V3 (RelelwPociie Comics Club) 
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‘CANNON (1979) 
Waly Wood's case el publae Sex Spies As 
Ventre snpr 10r12 bw format 32 pages er 
Sue ore of na last showcase eto ($4 00 
ont be over 18. 2y 50 
venue be 28.00 
3.4 VPN 8 608 28, FF 11 28%6 28; Vo-r 
750 
WITZEND 10(1978) 


‘Gn 5000 print 
‘No: Witrend 12 (Woodson 
‘wooDWoRK 
1980 Pipsqutak papers, Auman (15 pages, 1966 
ston). Recs (3 pages, “Word of The Wizars 
ing cole ont & back svar. 600 
ALSO SEE 
i9ea/i994 
2 Cerven Ort & Sty (Mutant Word Clo, Wally 
Wood. ino, Oz, Marat, Alcala, NebotVF-NM 
3782.25 
EERIE 


131 Waly Wood Cover 6 Stores VE.NM 


5953.25 


HEROES INC (CPL 1976) 
2 Mitts, Cannon, Bick Ange ($2.00 er) 
" 


SPACEMEN 
‘ick 1965 Wally Wood Ow; Sere (0.50 ev VF 
te 55,00/30.00 
VF 45.00725.00 
‘VAMPIRELLA 
12 Sanjuan Cw; Wally Weed (Story & AA), Vamos 
by Gontaier Begins, Gramam, Brune (1 Page), 
‘oes FNM 18.781080 
19'1973 Ann: Cove Repres On Gover Rope: Wood, 
‘Azam, Colon, Bam, Goraaer, Ele VE-NM 
13.257.25 
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1! HOUSE OF HAMMER!! 


THE great 1970's British Horror Magazine-spotlighting the great Hammer Horror classics while at the same time honoring the entire fantasyimonster/psycho tradition from Karloff to Lucas 
Articles, ohotos, filmographies galore plus each issue features a comic adaptation of a Hammer film, 


All issues from 8 thru 27 have a full color movie poster (usually of the adapted film) on the back cover (see illo for back cover of #14 below). 
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Infantino, Kane, & Anderson are at DC 
Where are WALLY WOOD, AL WILLIAMSON, REED CRANDALL, FRANK FRAZETTA, GRAY MORROW, 


Kirby & Ditko are at Marvel 
JOE ORLANDO? 
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The following BRITISH ANNUALS illustrate the tradition; like all British annuals, they are hardbound, circa 60 + pages long 
ls en For JUDGE DREDD, also see 2000 A.D. weeklies on catalogue page F1 - Also comics on page A2 
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‘ALAN MOORE, BRIAN BOLLAND, DAVID LLOYD, GRANT MOR: 
RISON, ALAN’ DAVIS ARE ALL ALUMNI OF THE IPC (JUDGE 
DREDD & FRIENDS) PUBLICATIONS NETWORK. MANY TAL- 
ENTS ARE STILL FLOURISHING & DEVELOPING IN THIS BRIT- 
ISH “BULLPEN’, I.E. GRANT MORRISON'S "ZENITH" IN RE- 
CENT ISSUES OF 2000 AD; ESTABLISHED PROS LIKE STEVEN 
PARKHOUSE, BELARDINELLI, PEDRO HENRY, ETC. ETC. ARE 
‘STILL EXPLORING THEIR OWN BRAVE NEW WORLDS IN IPC 
PUBLICATIONS. 
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Look What’s New In 
COMICS INTERVIEW 


Can't count on your retailer to stock enough copies of every 
COMICS INTERVIEW? 


Tired of missing important issues? 
Still don't have a full-service comics shop in your area? 


Let's face it, you really can't afford to miss an issue of COMICS 
INTERVIEW. Some of our back issues are currently selling for as 
much as $20.00 or more! Best of all, as a subscriber, you need not 
worry about missing hot issues because they're already so/d outat 
the retailer by the time you get there. 


As a subscriber, there are other benefits, too. 


You pay only $3.00 or so per issue postpaid, whereas the cover 
price ranges from $3.95 to $4.95 or more for special issues. When 
the hot issues hit the stores, have them hit your mail box at the same 
time, and read the hottest comics news, in the hottest interviews 
available, only in COMICS INTERVIEW! 


THE NON- 
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I © PLEASE START MY SUBSCRIPTION WITH 
COMICS INTER VIEW ## 
Subscriptions: $36 — 12 issues — U.S.A. ($51 Overseas & Canada), 


ADDRESS 
CITY STATE, ZIP. 
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ORDER FROM 


FICTIONEER BOOKS, LTD. 
234 FIFTH AVE. @ SUITE 301 
NEW YORK, NY 10001 


$$$ senses 
Order any 3 for $10 — or any 5 for $15. 


{SSIDE: MORE INTERITENSTHAY ANY OTHER MAGAZINE? 


$5.00 Keith sitfen on the mak. 
#1- ing of THE OMEGA MEN 
— Steve Gerber speaks out on comics 
— X-MEN inker Terry Austin talks — 
Marvel's top man, Jim Galton, tells all — 
and much more in this premiere issue! 


Wendy & Richard Pini 
#55 .00- ‘inside ELFUEST, part 
1 — Stan Lee, straight from the shoul- 


der — DC's Dick Glordano part 2— Ori- 
gins of COMICO. Cover by Wendy Pini. 


SIMONSON ‘Ss THOR! 


GOD-SIZE ISSUE! 


[COUNTS| GOD-SIZE ISSUE 
#9 [as FIVE |Wait Simonson, the man 
and his art — grand master Joe-Kubert 
gabs — A walk down memory lane with 
comics giant Gardner Fox — much, 
much more!! THOR cover by Simonson, 


Send to: 


BACK ISSUES 


Son MILLER'S RONIN Miaview 


#2-85,00 Miller raps about RONIN 


— Mark Evanier shares 
secrets of Kirby's NEW GODS — Steve 
Gerber asks Will Meugniot about DNA- 
GENTS — Gene Simmons of KISS on 
comics — more! Cover by Frank Miller. 


tos JLA- Fan da nag 


e Perez & Roy 
#6[_as3 thomas tell all about 
JLA/AVENGERS feud — inside ELF- 
QUEST, part 2 — Berke Breathed blabs 
about BLOOM COUNTY — more! Awe- 
some cover by Perez! 


Doug Moench on his SF 
#1085. 00 Serise-°‘rom Statin to 
STAR WARS, a wacky interview with 
Steve Leialoha — Christy Marx on wom- 
en, sex and RED SONJA — more! ACE 
cover by Hernandez & Yeates. 


rast Beg oy RSS, 
too EAE °F Necnecn Ry 
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[COUNTS] Don McGregor & Craig 
AS FIVE | Russell on KILLRAVEN — 
Origins of NEW TEEN TITANS told by 
Marv Wolfman — Howard Chaykin on 
AMERICAN FLAGG — French comics by 
Neal Adams — Cover by Russell. 


$5.0) Artist Tod Smith — inker 
#7. . Mike DeCarlo, too — 
D'ARC TANGENT — TV star Robert 
Culp talks about comics — Marvel artist 
Jack Abel OMEGA MEN cover by Smith 
& DeCarlo! 


Cones 


=I Ay Ai 


John Romita, Jr. talks 
about Marvel from IRON 
MAN to X-MEN — Doug Moench (part 
two) on his stormy career and the state 
‘of comics — inside Pacific Comics — 
more! X-MEN cover by Romita! 


New York, NY 10001 


[COUNTS|Starlin speaks about 
'4| as FIVE] “WARLOCK, CAPTAIN 
MARVEL & DREADSTAR — DC's Dick 
Giordano, part 1 — from Foster to 
Frazetta, the last Roy G. Krenkel inter- 
view — Cover by Starlin. 


Mike Baron and Ste’ 
#855. 00 Grant discuss NEXUS, 
WHISPER and BADGER — Bill Griffith 
talks about ZIPPY THE PINHEAD — 
Richard Burton on British co 

more! Cover by Steve Rud 


DC artist Jose Luis 
#125500 Gorcia Lopez (TEEN 
TITANS, ATARI FORCE) — EC artistJack 
Davis — TV's Mr. Rogers — star scrip- 
ter Alan Moore talks about superheroes 
— Louise Simonson — more! 


Fictioneer Books Ltd 234 Fifth Avenue Suite 301 


Te PAGES!_ MORE INTERVIEWS) MORE 


BON own 
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Gerry Conway & Ro: 
#1345.00 Thomas sound off on 
scripting movies (Conan, Fire & Ice) end 
comics — a two-fisted talk with outspoken 
artist Ernie Colon — porn star Kelly 
Nichols — Don Rosa — more! 


BACK ISSUES 


Jim Shooter talks about 
#1455.00sEcrer WARS! Gary 
Groth of COMICS JOURNAL! Scripter 
Steve Englehart sounds off on SILVER 
SURFER and other surprises! SECRET 
WARS cover by Mike Zeck! 


#1585. 00Coce2tes, Jonn Os. 
5-°0.00trander & Tim Truman 
on GRIMJACK! VOID INDIGO artist Val 
Mayerik! Richard Pini & Colleen Doran 
on A DISTANT SOIL! Great cover by 
Truman! 


Order any 3 for $10 — or any 5 for $15. 


FREE COMIC PREVIEW: SOUTHERN KNIGHTS! 


LEGION OF SUPER- Lace eg 


$5 O0THE, LEGION OF 
#16°9.00 supen.HeRoes! writer 
— and DC Vice President — Paul Levitz, 
and artist Dan Jurgens — DOOM. 
PATROL creator & original X-MEN writer 
Arnold Drake rattles skeletons at DC! 


[COUNTS] THE ELEMENTALS! 
#1 7 AS FIVE (Creator Bill Willingham 
talks about this super-group! Jerry Gran- 
denetti his years with Will Eisner! — 


Golden Age great Gaylord DuBois. 
Cover by Bill Willingham 


$500 SHATTER was created 
#2179.00 compietely on computer 
— ditist Michael Saenz tells how you can 
do computer comics! Kelley Jones — on 
Marvel's MICRONAUTS! Rick Hoberg 
about drawing THE BATMAN! 


ZOT! —_writer/artist 
#1855. 00 scott mectoua! A rap 
with original CAPTAIN MARVEL writer & 
Golden Age great Rod Reed — HEAVY 
METAL artist Arthur Suydam — Marvel's 
Caro! Kalish! 


RED HEMBECK DESTROYS *, 
eo THE MARVEL ‘UNIVERSE? © 


Marvel Destroys the 
#2255.00'Frea “Hembeck 
Universe. . .er. . .something like that — 
Marvel artist Tom Yeates talks about 
TIMESPIRITS — and celebrated British 
writer Ramsey Campbell on comics! 


British artist Brian Bol- 
#1 985, .00 land breaks the silence 
about the secret BATMAN VERSUS 
JUDGE DREDD project he and Alan 
Moore have been working on! COMIC 


BUYERS GUIDE’s Don & Maggie. 


The MYTH-ADVENTURES 
#2385.00 FF Man favorite Phil 
Foglio! Artist Neil Vokes of Comico’s 
ROBOTECH/MACROSS — inside story 
of Japanese comics, American style. Plus 
a conversation with Cat Yronwode! 


wally wood's Asante, 


si cocina Conses 


iG 
#20$5.00 sutmnus Keith citfen 


and X-MEN artist Dave Cockrum — pub- 
lisher Dave Singer about the 
T.H.U.N.D.E.R. AGENTS — news of the 
NIGHTCRAWLER mini-series 


Sal Buscema breaks 
#2455.00 is tong stonca to tlk al 
about the early days at Marvel — Writer 
Max Collins and artist Terry Beatty talk 
about MS. TREE! DC's Karen Berger on 
SWAMP THING. T.M. Maple, too. 


Send to: Fictioneer Books Ltd 234 Fifth Avenue Suite 301 


New York, 


NY 10001 


BACK ISSUES BACK ISSUES 


> ee 
Order any 3 for $10 — or any 5 for $15. | Order any 3 for $10 — or any 5 for $15. 
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#38 


[COUNTS] A totally awesome book- [COUNTS] Marv Wolfman: CRISIS TEENAGE MUTANT X-FACTOR & SOUTH: G.. JOE SPECIAL! Creator Steve Gerber & X-FACTOR writer & artist FLAMING 7 
#25 [as Five tengthineriewwinJotn | #26 [AS FIVE] oninrintecanrHs— | #27-$9.00 nnwa turries ees. | #28 $5. 00% ERN KNIGHTS artist #37-$5.00 Winerostr Larry Hama, #38-$5 .0 producer Gloria #39-$5 00 Cruise & Wat simonson #40-$5.00 crazed sn cxmors 
Byrne! Collector's item bonus: 30 FULL PAGES | syndicated artist Stan Drake—DC Heroes Role- | man &Laird—Stan Drake, part 2—Marvel’s Jo | Jackson (Butch) Gulce on Marvel's mutants— ‘TV writers Steve Gerber & Buzz Dixon on the | on HOWARD THE DUCK movie—Larry Har —X-MEN editor Ann Nocenti—MR. X creator x publisher Bill Marks— 
OF previously unpublished FANTASTIC FOUR | Playing Game designers talk about DC secrets— | Duffy on STAR WARS—Marvel & First writer | golden age great Bill Woolfolk on the glory days ‘comics, syndicated TV shows, and the JOE | parl2—BEANY & CECIL animation artist WI Dean Motter—ALPHA FLIGHT'S Dave Ross & 2—MOONSHADOW's J. 
pencil art by Byrne! George Perez CRISIS cover! Peter B Gillis—original TURTLES cover! ‘at DC—Bruce Patterson on CAMELOT 3000! movie—Rubinstein, part 2— G.I. JOE cover! | Ito—writer J, Marc DeMatteis and more! WORDSMITH’S Dave Darrigo—DeMattels, part , part 3—CARROT cover! 


favorite 
comics be 


oe 


From MR, MONSTER to Marvel's Peter David on (COUNTS| SWAMP THING artist Pern First (and last!) Look at Writer/editor Steve Sex & Violence in Comics: Comics gr 
#29- $5. 008 ELRIC with Michael T. #30-$5 .00 SPIDER-MAN—Jan #31 (ass | #32-$5. 00 Stephen Bissette and #41 LAS FIVE] Elite Comics—the King tiggenberg in a frank in- #43-$5 . 0 censorship, discussed by #44-$5 .00 Siegel, “ack Kirby & Bob 
Glibert—inside the Marvel Bullpen with Grateful | Strnad on DALGODA—British HEAVY METAL | Original Batman: Kane, Finger, Robinson, | special portolio—SF and Golden Age Green of comics calls ‘em as he sees ‘em: Jack Kirby it légendary Frank Miller, John Byrne, Steve Bissette, Carol | Kane party—TV stars & comics writers Bill 
Dead head Mike Higgins—part 2 of Bill | artist Angus McKie—Brent Anderson telis why | Roussos having conflicting memories—TV's | Lantern writer Alfred Bester—MARMADUKE’s. 4 on Stan Lee & Marvel—Bob Burden on FLAM- | fantasy painte Kalish, Rick Obadiah, Marvel's original founding | Mumy & Miguel Ferrer—Stan Sakal on USAGI 
Wooltoik's shocking expose! he turned down X-MEN! Robin, Burt Ward—Miller DARK KNIGHT cover! | Brad Anderson—SWAMP THING cover! ING CARROT, part 2—Kirby cover! side into—Fr attorney—more! YOJIMBO—Harvey Comics’ Ken Selig—more! 


is Jerry 


‘CHEECH & CHONG TO FIGHT THE KILLER ELITE, 
PAUL POWER! YOU HAVE TO BE CRAZY. 


Pun An Nouy a2a71 


comics: 
INTERVIEW 


Alan Weiss on STEEL- Artist Bill Sienkiewicz Writeciartist team Henry Archie Goodwin on Moebius at Marvell— [COUNTS] X-MEN & GUMBY artist [COUNTS] Rare behind-the-susnes [COUNTS] The world of THE 

4335.06 00 Grip SranKey. pant | #84-$5.00 on ters evextrae | #35-$5.00 Vogora' mane pronto | #36-$5.00 arene, NEW #45-$5.00 cc's richard Bruning | #4G|Asrive| art Adame excise | H#47- (Cass |imorew win cherne ASTEN] WATCHMEN: Alan 

Gimovie arust Paul Power on Lennon, | SWAMP THING, SUPERMAN & TV writer Mar- | X-THIEVES and SOUTHERN KNIGHTS—Denny | UNIVERSE—DR. WHO & JUDGE DREDD writer & Bob Rozakis on DARK KNIGHT & WATCH- | first interview—Pulitzer Prize-winning artist Jett | Brown & Snoopy creator Charles Schulz—TV | Moore bids farewell to comics—WATCHMEN 

Spielberg, Cheech & Chong—FANTASIA’s | ty Pasko—Rick Bryant on ghosting XMEN | O'Neill, Marvel/OC writer/edito Bat Mere feneriocrnics/ bobashoriariet BW) MEN, part 1—KATY KEENE’s Bill Woggon & | MacNelly—Woggon & Rausch, part 2—Bruning | animation artist Darrell MeNell—PLAYGIRL's | unknown background fiom role-playing writers 

forgotten forefather Jules Engel, animation artist! | art—Alan Weiss, part 2—ELEKTRA covert publisher Bernd Metz—mor Black—Marvel artist Joe Rubinstein, part Bach: asech, part {iota “wore Moebius 1 Ant Adesne covert Lynn Williams—plenty more! Greenberg & Winninger—morel—WATCHMEN 
KNIGHTS cover! 1—more! piaba cover by Gibbons! 


Send to: Fictioneer Books Ltd 234 Fifth Avenue Suite 301 Send to: Fictioneer Books Ltd 234 Fifth Avenue Suite 301 
New York, NY 10001 New York, NY 10001 


#49-$5.00 Mors seal see = 
. interviews with writer/let- 
terer & husband/wite team Lamar Waldron & Susan 
Barrows, artist Ted Boonthanakit — Marvel's Bob Hal 
— MICRA cover! 


#53-$5.00 mmr a woe 
~ UU Vansant talk about Marvel: 
THE'NAM — Bill Sienkiewicz and others tak about 
REAL WAR STORIES and the real politics of war — 
criginal (NAM cover by Vansant 


#57 [COUNTS} AIRBOY'S. Chuck Dixon on 

AS FIVE] the secret exploits of 
WINNIE THE POOH, CONAN & more — BATMAN 
anist Jarry Robiagoa, part two — our first interview 
with a dead man inside the Marvel Bullpen! 


Send to: 


BACK ISSUES 
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j 
#50 [URIS] Aumytoayanesome 
AS TEN] book-length interview 
with George Perez! Candid photos — unprinted art 
— inside stories — from JLA/AVENGERS to 
TITANS to WONDER WOMAN! Plus: great cover! 


#54-$5.00 Mzvewrier & exxtve 

y editor Mark Gruenwald — 
Blackthome publisher Siew Schanes, part one — 
June Forey, the voice of Bullwinkle’s Rocky — TV 
critic Neal Gabler on Superman — more! 


#58-$5.00 XMEN oN Tv: — sn 
UL ‘oe, Larry Houston & Rick 
Hoberg tell the inside story — Jerry Robinson final 
part — Britons MeMamas & MeKemzie on JUDGE 
DREDD — hot Storm cover art by Will Meugaio! 


ov uco 


nA AEE 


#51-$5 OO Be, inside. story, trom 
+ UU GRENDEL to the ill-fated 
MAX HEADROOM comic — a special issue 
Celebrating Comice’s fifth anniversary — original 
Pander Bros. GRENDEL/MAX HEADROOM cover! 


q 

#55-$5.00 Spotignt on SOUTHERN 
+UU KNIGHTS writer Henry 

Vogel & artist Wilia Peppers — Marvel's publicity 

machine Satiel & Rutt on secrets behind successes 

— Stave Schanes, part two — more! 


#59- $5.00 Wale & Were on the 

. controversial cat dan- 
cer, OMALA ~~ Marvel and OC master artist Gone 
Colan — Belgium's Alain Baran on Herge & TINTIN — 
‘original OMAHA cover plus more! 


NY 10001 


Order any 3 for $10 — or any 5 for $15. 


#52-$5.00 at tar iervene 
Koike & Kojima, speaks out on censorship! Conversa 


tions with the Firat Comies crew, including publisher 
Rick Obadiah, Original Kojima cover! 


#56-$5 00 Enter: EXCALIBUR! Chris 
UL" Claremont tells why he 
didn't want to write WOLVERINE — vintage 
BATMAN artist Jerry Robinson, part one — a look 
inside TSR and DUNGEONS & DRAGONS — more! 


#60-$5.00 veer’ tart aon ine 


retum of ELFQUEST! — 
TV writer ot LASSIE, SUPERMAN, | SPY and 
‘more, Jackson Gills, tells tales — Italian comics 
scene "X"-plored — plenty more to amaze & amuse! 


Fictioneer Books Ltd 234 Fifth Avenue Suite 301 
New York, 


#61-$5.00 Pm cuties. seater o 
UU concrere, spills secret 
origins of Frank Miller, more — Dark Horse 
publisher/editor on curse of BORIS THE BEAR 
— Chadwick portfolio & original CONCRETE cover! 


ALAN MOORE DAVE GiRBONS 
RATE STWR ABAEST 55 


\ 
i 


Wild 


AG 
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[COUNTS| Alan Moore and Owe 

Bibbons in @ mammoth 
look back at WATCHMEN, an exhaustive examina- 
tion intended to clarity false conclusions & elucidate 
upon various insights & interpretations. 


Radio writer Jim Lawrence 
onthe syndicated 007 strip 


— Mike Gra from WARLORD, GREEN ARROW & 
‘SABLE to JAMES BOND — a visit with Dargaud in , 
France — original Grell Bond cover! 


Send to: 
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#62-$5.00 We ake gloek 
UU WoLverine! Boss of the 
Bullpen John Buscema on drawing comics the Marvel 
way — living legend Al Wiliamsan on life before 
fandom — Buseama WOLVERINE cover, more! 


COUNTS gitten & Helfer on the 

AS 3_} psychology of Batmanina 
group & what makes the new JUSTICE LEAGUE 
tick — ex-editor Roy Thomas on Stan Lee & the early 
days of Marvel, part one — lots more! 


COUNTS) Screenwriter Sam Hamm, 
AS FIVE] what got left out of his 
script — creator Bob Kane — Steve Englehart o:: 
Killing Robin before the credits — vintage BATMAN 
artist Dick Sprang — lots of film photos & cover! 


Order any 3 for $10 — or any 5 for $15. 
Raa 
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‘A peek at THE PUNISHER, 
— and BADGER & 
NEXUS, plus DC's new BUTCHER, by writer Mike 
Baron — Marvels Carl Potts & Jim Lee on THE 
PUNISHER — Dark Horse's Chris Warner — more! 


#63-$5.0! 


‘way — plus Hero Comics publisher, more! 


H67- $5.00 Les Mia eld on defining 
+ UU ‘The Batman through the 
decades, more, part one — CONAN in comics, Roy 
‘Thomas, part two — DUNGEONS & DRAGONS’ Ron 
Randall — Marvels super-heroine model, more! 


#68-$5 00 From Batman to Bugs 
UY Bunny, mike Gol, part 
two — Dark Horse's ALIENS team talks — 
unpublished Neal Adams pencils in Rey Thomas, final 
part — original Mark A. Nelson ALIENS cover! 


#71-$5.00 fran, XMeN, to aLPHa 
+UU FLIGHT, from SUPERMAN 
to AVENGERS, from SHE-HULK to BATMAN and 
‘beyond — John Byrne has cut a wide swath through 
Comics. A big interview! Original Byrne cover! 


A talk with the “real® 

PUNISHER team, who put 
new life in the old boy — Grant, Zeck, Beatty & 
‘imeiman call the shots in a special issue — with a 
color Mike Zeck PUNISHER cover! 


Fictioneer Books Ltd 234 Fifth Avenue Suite 301 
New York, 


NY 10001 


#64-$5.00 spurs nyte ste 
Lae on the early days of Timely & surviving Wertam 
— France's Moebius on drawing comics the Marvel 


BACK ISSUES 


$$ $$$ cess 
Order any 3 for $10 — or any 5 for $15. 


JACK’S JOKER: 


jow! 


BACK ISSUES 


Order any 3 for $10 — or any 5 for $15. 


MARVELS NEW X-MEN 


#73-$5.00 ein 
the set of the TV series — Bill Lobs on JONNY 
QUEST and more — comics from the French point 


7. [COUNTS] BATMAN exec producers 
#77-[aseve Michasl Usian & Ban Mel- 
tke — Yvooe Craig, Batgirl — Jean-Claude 
Maziores on VALERIAN — Dean Matter & Mark 
‘Astin on PRISONER, more! 


#Q1 [COUNTS] tous Mefaam’s ot new 
AS3_| SPIDER-MAN series — 
FLASH GORDON's Dan Bary. pt. 1: the golden age 
of comics — Gene Simmons of KISS rock group on 
comics fandom, more! MeFaria SPIDEY cover! 


Send to: 


# 74-$5.00 ‘Mary Wolfman on Batman 


— Matt Groening on LIFE 
IN HELL —Willam Stout, dean ofthe dinosaurs, pt 
1 — Sieve Sitra on Batmania Slot cover. 


[COUNTS] Howard Chaykin on BLACK 
#75 [asewe KISS, FLAGG, more — 
Gerry Conway on PUNISHER — French and Belgian 
‘comics — Moebus on BLUEBERRY, Bil Stout, pt. 2 
from Conan to Godzilla, Chaykin cover. 


#76-$5.00 t= mena 
trl on X-MEN — Bill Stout, pt. 3, Red Sonja to 
Disney. Silvestri cover. 


‘Steve Rude on NEXUS, 


#78-$5.0 Batman & Superman series 
— rare and valuable unseen Batman art by Pere. 
Byrne, Kirby. Zack. Sinacy, Wrightson, Sienkiewicz, 


‘many more! Rude cover 


HD [COUNTS Frank miter on ROBOCOP 

AS FIVE] 2, GIVE ME LIBERTY, 
HARO BOILED & ELEKTRA LIVES AGAIN — 
co-creator Par Laird on TURTLES movie & more 
— Dan Barry. pt. 2: Mickay Spliiane & moce! Original 
lac cover! 


#7Q-[POUNTS| TURTLES: the Movie! 

"LAS 3_J inside story with screen: 
writers Bobby Herbeck and Todd Langan — actress 
Judith Hoag — producers Tom Bray and Simon Fields 
— Licensor Mark Freedman, more! 


re 


GRENDEL vs. BATMAN 

a told by Mat! Wagner — 
Archie Comics’ TEEN TURTLES — Dan Barry pt. 3: 
Frazetta, Stan Lee, move — McKervie Queen's Berle 
Mire Matt Wagner cover! 


New York, NY 10001 


LEGENDS OF THE DARK 
KNIGHT artist Ed Hannigan 


#80-$5.0! 
— Tom Sutton on SQUALOR — Jobe Celardo, from 
TARZAN to BUZ SAWYER. Hannigan cover, 


8 SAREE 
Hallie 


& 


ge 


NA 
#84-$5 QO Seperstar artist Sam Kieth 

+ UU on WOLVERINE & ALIENS 
— Ken Mitebroney on SPACE ARK, TINY TOONS. 
TURTLES — Dan Barry. pt. 4: Shah of Iran to Kirk 
Douglas — Archie TURTLES update, more! Original 
Kish cover! 


Fictioneer Books Ltd 234 Fifth Avenue Suite 30 
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FICTIONEER BOOKS LTD., 234 FIFTH AVE, SUITE 301, NEW YORK, NY 10001 


U.S. Funds Only. 


COMICS INTERVIEW SUPER SPECIALS 


These deluxe bookshelf editions contain 120 pages each of all the inside info on your favorite 
characters and creators. All the interviews in COMICS INTERVIEW on these subjects are 
collated into a single quality-format sourcebook. Highly Recommended. 


& VE 
‘AL ORIGINS OF 
Barmanseenc, PRMIEN Sinai 
S comies 
‘ ART ADAMS : ‘ maf : a 
: STAN LEE - x 


WALT SIMONSON, 
JOHN ROMITA, JR 
AND MANY MORE! 


ie a : (a £ 
COMICS INTERVIEW SUPER SPECIALS 
QUALITY PAPER @ BOOK BINDING @ 120 PAGES 


saturn 


MIKE BARON 
‘CARL POTTS 


PHIL ZIMELMAN 
and mote! 


MARVEL 
PUNISHER 


$9.95 


“Comics Interview Super Specials, Punisher, Batman, X-Men and — the piece de resistance 
— Masters of Marvel. I’d rate all of these as don’t-miss items, particularly the last named. 
Grade: A.” — Don Thompson, COMICS BUYER’S GUIDE 


FICTIONEER BOOKS LTD., 234 FIFTH AVE., SUITE 301, NEW YORK, NY 10001 


COMICS INTERVIEW SUPER SPECIALS 


COLLECTORS: Now those of you interested in a specific subject need not search for scad. 
back issues! We've done the work for you — and cut your noche too! — by collecting our beck: 
selling, most-sought-after material on 60 Ib. white paper between heavy cardstock covers! 


-¥ rey 
DAVID ANTHONY KRAFT'S 


SPIDER-MA 


© 
eg 
a 
Wi 
| ts 
72. 
? bs 
” 
<r4 
ait 
all 
« 


a 
‘THE BEAST! 
z INTERVIE 
MOUNTAIN! 


peplas SUPER SPECIAL 


ELFQUEST 


These deluxe bookshelf editions contain 120 pages each of all the inside info on your favorite 
characters and creators. All the interviews in COMICS INTERVIEW on these subjects are 
Collated into a single quality-format sourcebook. Highly Recommended 


FICTIONEER BOOKS LTD., 234 FIFTH AVE., SUITE 301, NEW YORK, NY 10001 


COMICS INTERVIEW SUPER SPECIALS | COMICS INTERVIEW SUPER SPECIALS 


COLLECTORS: Now those of you interested in a specific subject need not search for scads of 
back issues! We’ve done the work for you — and cut your costs, too! — by collecting our best- 
selling, most-sought-after material on 60 Ib. white paper between heavy cardstock covers! 


LIVES! 


s¥9s = 


DAVID ANTHONY KRAFT'S 


VAL SEI 
mnie SIMON BISLEY 
ROGER SLIFER 


ano wont: ~ 


a € 
HEITH GFFEN IN TERVIEW 
‘4 I 4 a 


ROCKETEER 
SANDMAN 


‘A ! 


‘COMICS INTERVIEW SUPER SPECIALS 


be COMICS INTERVIEW SUPER SPECIALS 
QUALITY PAPER @ BOOK BINDING e 120 PAGES 
$9.95 EACH + $1.50 POSTAGE/HANDLING 


| QUALITY PAPER @ BOOK BINDING © 120 PAGE: 
$9.95 EACH + $1.50 POSTAGE/HANDLING 


BIG BYRNE BOOK! 


THE ART! r] r 4 
pts @i be eed 
BIE THE MAN! 
“a INTERVIEW 
GAUNTLET! THE COMICS! 


‘SIMON BISLEY 
YVONNE CRAIG 
‘STEVE BUDE 


z 
< 
= 
ce 
Hy 
Q. 
=) 
” 


BIG BYRNE BOOK 


; 7. each of all the inside info on your favorite These deluxe bookshelf editions contain 120 Pages each ofall the inside info on your favorite 
poses a eid creators, All the interviews in COMICS INTERVIEW on these subjects are characters and creators. All the interviews in COMICS INTERVIEW on these subjects are 
wre collated into a single quality-format sourcebook. Highly Recommended : Collated into a single quality-format sourcebook. Highly Recommended 


FICTIONEER BOOKS LTD., 234 FIFTH AVE., SUITE 301, NEW YORK, NY 10001 FICTIONEER BOOKS LTD., 234 FIFTH AVE., SUITE 301, NEW YORK, NY 10001 


A PUBLIC SERVICE 
MESSAGE FROM 


FRED BIANCA 


THIEVERY |S BEST LEFT 


TO TRAINED PROFESS/ONALS/ aaiine hoes 


IMATEURS NOT ONLY LOWER 
Are LeveL OF WORKMANSHIF CONCENTRATE UPON 
HEY COULD ALSO GET HURTL f 


AN EASY WAY TO ORDER YOUR SELECTIONS! 


COMICS INTERVIEW BACK ISSUES | COMICS REVUE BACK ISSUES 
All Prices Include Postage wake i” Prices Include Postage er 
EC) ifissuey He os sine edenct corns $5.00/|ma4isuess# ; 
O 3issues #. &___&__... 10.00 
O Sissues ##___——S—SSCédSCD 
O 10 issues (see below) ............. 30.00 
; Gf issue ote eis ohn ote ; 
NOTE: Scarce issues count as more! ? — 
Counts as three: #s 6, 31, 47, 65, 66, 79, 81, 93, 19 | | 41 5 issues #s SDDS $15.00 
Counts as five: #8 3, 4, 9, 17, 25, 26, 41, 42. 46, = —— 
57, 70, 75, 77, 82 SOUTHERN KNIGHTS BACK ISSUES 
Counts as ten: #s 48, 50 All Prices Include Postage 
Sub-total $ - | Please Indicate Issue #s and Prices 
Ol Issue #s & $'s S$ 
COMICS INTERVIEW SUBSCRIPTIONS || GSK Primer (#s 1-7 in oreo form) ..... 3.00 
P = O SK Special (Pin-ups & interviews) ...... . 3.00 
= at 7 lca os = Ol Carl & Lay (4 stories of Sk’s foes) ||| | 3.00 
| U Outside US. ............. issues = $5 By Aramis (Set offs 1S pose)... 6.00 
SUPER SPECIALS ; aa : 
$9.95 + $1.50 Postage Each O Morrigan Wars (Set of 8 orice ; .... 20.00 
CELFQUEST CROCKETEER ub-total $____ 
CIALIENS VS. PREDATOR ©] MUTANT MANIA SOUTHERN KNIGHTS 
OBATMAN OBIG BYRNE BOOK GRAPHIC ALBUMS 
SPIDER-MAN CICOSMIC CROSSOVERS $6.95 + $1 pede Each 
CUMASTERS OF MARVEL CILOBO LIVES ET SeaLuS 
OX-MEN OBIG BAT BOOK s 5 
CUTEENAGE MUTANT = OSANDMAN 
NINJA TURTLES COSUPERMAN 
DPUNISHER COSTAR TREK 
eee CYCOPS ALBUMS/SF COMICS 
SPECIAL EDITIONS $1.50 Postage Each 
$4.95 + $1.50 Postage Each O CYCOPS ALBUM softcover......... $8.95 
Strat NEG a x 0 CYCOPS ALBUM hardcover........ 24.95 
(signed/numbered limited edition) 
CENSORSHIP (#43) (1 LAST SUPERHERO (set postpaid) ... . 6.00 
WATCHMEN (#48) ie _| 
JUDGE DREDD VS. BATMAN (#19) Sub-total $ 
GLLONE WOLF & CUB (#52) X-THIEVES BACK ISSUES 
e Boa TURTLES 927) All Prices Include Postage 
OI FRAZETTA (#42) Please Indicate Issue #s and Prices 
OO ELFQUEST (#5) 0 Issue #s & $'s $ 
1 JLA-AVENGERS (#6) Sub-total 
DARK KNIGHT (#31) = eels | 
O ALIENS (#68) X-THIEVES GRAPHIC ALBUMS 
O CEREBUS (#107) $6.95 + $1.50 Postage Each 
CO BATMAN VS. GRENDEL (#83) CO XT ALBUM #s. $ 
Sub-total $ OO Set of #s 1-4 postpaid.............. 24.95 
COMIC BOOK & SKETCH PAGES Sub-total $ 
Add $2.50 Postage on ‘1st Pad, .50 per add'l Pad 
CICOMIC BOOK PGS.__paksx$10+post.=__ 
CICONCEPT SKETCH ___paksx $6+ post. = | Name Total $. 
Sub-total $ 
UNDERSTANDING COMICS Address 
Add $4 Postage U.S. / $6 Canada / $12 Foreign 
O BOOK(S) x $19.95 + post. = City State Zip 


Sub-total§_ 
FICTIONEER BOOKS LTD., 234 FIFTH AVE., SUITE 301, NEW YORK, NY 10001 


(U.S. funds or international postal money order only) 


Mr. Sandman, 


bring me 
a dream. 


Bring me a dream. 


Bring me a fantasy. 
Bring me an adventure. 


EDITOR 


“It’ a full-time job doing new pages instead of reprints.” 


eavily contending for the title of 
(H] one of the busiest prominent 
persons on the British comics 
scene, Paul Neary is very difficult to 
make an appointment with, no matter 
how eager he is to meet fans and/or other 
professionals’ demands or enquiries. 
This conversation took place one 
pleasant London morning in the Arun- 
del House offices of Marvel UK, but it 
was a long time in the preparation. 
Simply said, it was virtually impossible 
to adjust the schedules of Mr. Neary and 
Ye Humble Scribe, since both of us have 
full-time engagements. Luckily, after 
many missed opportunities and passing 
months, the Great Eastern Comicbook 
Convention took place in London, Mr. 
Neary had the good will to stick into his 
agenda the talk for the readers of Cl and 
— here it is. 
This true creative person in the field of 
sequential art is in his early forties, and 
already has a very rich and exciting 


PAUL 


NEARY 


biography, but it doesn’t appear that it 
seems so for him, for his realistic attitude 
is rooted in pure professionalism — not 
in the tendentious modesty characteristic 
of some “stars”... 

BOJAN M. DJUKIC: So,how does it 
feel to be editor-in-chief of Marvel UK? 
PAUL NEARY: Busy. It’s a full-time job 
involving the organization of various 
things, producing new pages instead of 
being predominantly reprint. 

BOJAN: Considering that one of your 


predecessors later went into the maybe 
greener pastures of pop-music*, do you 
consider your eventual future career ina 
group named “Comic Shop Guys’? 
(*This moderately successful attempt 
Sor making an in-joke was aimed at the 
current career of Marvel UK editor from 
the ‘70s, Neil Tennant — leader of the 
British pop group Pet Shop Boys.) 
PAUL: No. (Laughter.) 
BOJAN: With Barry Windsor-Smith at 
the end of the 60s, I suppose you came a 
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During the early 70s Neary pencilled and inked 
the HUNTER series for Warrens EERIE 
magazine. (Cover art: SanJulian.) 
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| PAULNEARY 
“Alan Davis turned up with work. It looked good and 


Seana ee a 
I couldn’ understand why he wasn’t already published” 


BATMAN ©1992 DC Comics, inc. / CAPTAIN AMERICA & X-MEN ©1992 Marvel Entertainment Group, Inc. / Hell's Angel & Death's Head ©1992 Marvel UK Limited / EERIE Magazine, Hunter, Exterminator ©1974 Warren Pub. 


long time before the tidal wave of British 
writers and artists which crossed over to 
America... 

PAUL: Yes ... Barry Smith and also 
Steve Parkhouse were the British cre- 
ators who first made the trip across. 
They were a little older than me, and 
beat me to it. And also George Barr was 
working in the American industry, for 
Warren Comics. There were a few of us 
around, but the main “exodus” hap- 
pened later on. 

BOJAN: But you crossed the Atlantic 
first, with your work for Marvel? 
PAUL: No, it’ was Warren Comics. 


While I was at university I wrote and 
drew a three-page story which got 
published in MONSTER TIMES, a 
short-lived newspaper at the end of the 
’60s. I must have been around [9 then. . . 
A Canadian contact called John Mans- 
field was a big-name fan at the time and 
took the artwork to Warren, who was 
producing comics like CREEPY, EERIE 
and VAMPIRELLA ... and also 
BLAZING COMBAT ... gorgeous 
black-and-white magazines that were 
well printed and published in a slightly 
larger format than mainstream comics. 
At the time they were just about to havea 


lot of European people begin to work for 
them... 

BOJAN: The Spanish guys? 

PAUL: Yes, SELECCIONES ILLUS- 
TRADAS, José Toutain’s people. They 
were just beginning to work for Warren. 
I didn't know about it when I took my 
stuff across but I saw it in the office 
before it was actually printed. There was 
Esteban Maroto, José Ortiz... 
BOJAN: Gonzalo Mayo? 

PAUL: Yes, Mayo. . . also Luis Garcia, 
Jose Gonzales . . . a lot of people... 
BOJAN: SanJulian on covers... 
PAUL: And Fernando Fernandez was 


Here’s another series Paul drew for Warren’ EERIE. 
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BUT HIS “MIND” 1S STUCK RIGHT IN HERE WITH 
ME. HE MOVES MY LEGS, WORKS MY ARMS 
«.:AND TONIGHT, HE'LL MAKE ME KILL‘ 


Quite check 
amanant. 
Suitct 

Dit safety. 
Missi 

is 3 Go. 


AND THERE'S NOTA DAMN THING I 

CAN BO ABOUT IT! IT'S LIKE A M/IGHT- 

MARE...BUT IT'S REAL..-AND IT'S 
HAPPENING TO ME.’ 


“Author: BILL DuBAY/Ilustrator: PAUL NEARY 
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there... 
BOJAN: So again, you came into the 
“Warren — Phase Two” when they 
definitely had to abandon Jim Warren’s 
attempts to revive the EC image and style 
of comics. 
PAUL: I think that’s true. The “old 
guard” had quit almost together for 
contractual reasons. There was some 
kind of a wrangle there after Rocco 
Mastroserio’s death, and pretty soon 
they left. . . and Bill DuBay came across 
from the West Coast to pick up the 
editorial reins. It was during that time 
that the whole changeover went from 
being as you said “EC Revisited” to being 
more of a European showcase, | guess. 
BOJAN: Yes, later on — I remember — 
they even introduced some French 
people... 
PAUL: Paul Gillon, yes. He was good. 
Great stuff. . . but that was just reprint, 
though. The earlier stuff they've actually 
written in America and had it drawn by 
the Spanish artists. I think Louise Jones 
took over from Bill DuBay and moved 
away from this, and began to employ 
more U.S. people. This was in the few 
years before she went to Marvel . . . 
BOJAN: And became Louise Simonson. 
PAUL: Yes. 
BOJAN: One thing that I stumbled upon 
reading a recent issue of COMICS 
INTERNATIONAL (a British trade 
newspaper independently created and 
edited by Derek “Dez” Skinn, with the 
recent addition of color and national 
distribution) was about you ... I'm 
interested about your co-operation with 
penciler Alan Davis before his pencils 
went into “the perfect marriage” with the 
inks of Mark Farmer. You were asso- 
ciated on many occasions with Mr. 
Davis, right? 
PAUL: Yes. I had a brief stint in Marvel 
UK before I came here this time. It must 
have been about 12 years ago. . . it was 
from "79 to '81. I was working as an art 
director and eventually became editor- 
in-chief just for about 18 months. But I 
was there for a while and during that 
time... 
BOJAN: Before this tenure? 
PAUL: Yes, as I said it was at the end of 
the "70s, from 1979 to 1981. So it’s a little 
over ten years ago. Even when I got there 
we had good people working in Marvel 
UK. Dez Skinn was collecting together a 
pool of talent and he was attempting to 
put together new comics, principally to 
do with Spider-Man and Hulk. . . 
BOJAN: Was it a British-produced 
HULK? 
PAUL: Yes .. . 


BY 
MIKE W. BARR 
ALAN DAVIS 


AND 
PAUL NEARY 


CHAPTER ONE: 
FEAR THE REAPER 


Neary inks Alan Davis’ pencils (DETECTIVE COMICS #575). 


BOJAN: /t’s important now to stress the 
fact — not a reprint, but domestically 
produced comics, unlike AVENGERS, 
SPIDER-MAN... 
PAUL: That's right. Dez was making 
new pages in Britain. He had David 
Lloyd working on NIGHTRAVEN, 
Dave Gibbons was working on DR. 
WHO, Steve Dillon was just beginning 
(he was 16 or something). I joined and 
. Tight after Dez left and I became 
editor-in-chief, Alan Davis turned up 
with some work. It looked very good and 
I couldn't understand why he wasn't 
already published. He wasn’t that inter- 
ested in doing superhero work, but I 
wanted to bring back CAPTAIN BRI- 
TAIN. So | asked him to re-design the 
costume. I wrote a few plots which 
brought Captain Britain from where he 
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was left in the last series written by Steve 
Parkhouse. He'd been left dropping 
through the mists of time. I wrote a few 
plots and I asked Dave Thorpe . . . who 
was working in-house as an editor at the 
time to script it. We worked like this on 
the first three episodes; after that I left 
and Bernie Jaye took over as editor on 
the strip and put Alan Moore on the 
writing chores. 

BOJAN: So it was the nucleus of the 
talent which literally spread around the 
world? 

PAUL: Yes, I had already given Alan 
Moore his first job in a back-up strip in 
DR. WHO WEEKLY. Steve Moore who 
was. . . they have the same name, but are 
not related . . . Steve was writing DR. 
WHO for us and he recommended Alan 
for the job. When Dez Skinn moved to 


| ——SPAULNEARY NEARY 


has dispersed across the world, and its happening again.” 


“Marvel UK was integral in bringing together talent which 


the WARRIOR magazine he began to 
employ some of the people that worked 
for Mavel. I recommended Alan Davis 
to him, he already knew Steve Dillon and 
Alan Moore, who began to work on 
Marvel Man. WARRIOR and Marvel 
used many of the same creators at the 
time. 

BOJAN: Like a small outpost? 

PAUL: Yes . . . except that WARRIOR 
was more experimental; also creators 
kept copyright on their characters. Dez 
was always interested in doing new stuff 
and he had a lot of enthusiasm. It was a 
shame when WARRIOR went down, 
but the movement continues. Alina way 
carried on what was happening in 
WARRIOR. At the very least, Marvel 
UK was very integral in bringing to- 


gether a lot of talent which, as you said, 
dispersed across the world, and it’s 
happening again in a similar way now. 
Twelve years later we have people 
working here that are British and not 
widely published before, so it seems like 
there are always good people around. 
BOJAN: You have changed your style 
very often. Comparing your work for 
Marvel and Warren, do you have your 
personal style and were you primarily 
penciller, inker, or both? 

PAUL: Like most people that worked 
with Warren I used to be both. They 
didn’t really have a “penciller/inker” 
system. . . 

BOJAN: . . . but you had, for example, 
Carmine Infantino inked by Alex Nino! 
PAUL: That was later on, after I had left. 


Bill DuBay was a personal friend of 
Infantino and he brought him in. Pro- 
bably Carmine didn’t want to ink his 
own work. Carmine was from DC 
Comics and there they always had a 
penciller/inker system. I’m not quite sure 
how it worked, but I like them both 
separately and their styles really did go 
together well. . . 

BOJAN: Jt was really beautiful to 
behold. Now considering, for example, 
your version of Captain America and 
your work on some horror titles for 
Warren, I can see a drastic change 
which is not diminishing the quality of 
your work. I’m just interested in why 
you did it? 

PAUL: Well. . . 


BOJAN: ... Is it some kind of 


Paul’ pencils inked by the one and only Joe Sinnott (CAPTAIN AMERICA #319). 


THIS IS AN 
UNEXPECTED 
HONOR. 


APPREHENDING 
THIS MAN. 


WHAT DO You 
MEAN YOULL BE 
DEAD SOON? 


--YOU USED TO BE A 
WELL -CONNECTED 
ITMAN. WHAT'S 
WITH THESE SMALL- 
TIME JEWELRY 
HEISTS © 


I DON'T Give 
A HANG ABOUT 


SOON ANYWAY. 
ALL I'M TRYING TO 


. I‘M_NOT ONE § 
TO SCARE EASY-- 


NEW NOT 


HOW ‘BOUT A 
HUG, LONGSHOT. 


RIGHT NOW, IL 
COULD USE A 
LITTLE TENDER 


LOVING CARE. 
ALISON, f 
WHAT THIS PLACE 


MAKES ME FEEL.. 


More of Paul’ black ink over Alan’ graphite (X-MEN ANNUAL #11). 


“Moebius/ Giraud division” or is it just 
the assignment which requires the use of 
various techniques, styles etc.? 

PAUL: Depending on the work . . . who 
I'm working with ... I've drawn in 
different ways. To begin with, I became 
an American comics fan when American 
comics came to England in the very early 
“60s. In 1960 I was ten and suddenly 
everyone in the playground was standing 
around with these comics! One morning 
it happened — just like that! One friend 
of mine was holding what seemed to be a 
very small comic ... I'd never seen 
anything like it, I couldn't believe it! 
There were no science fiction comics in 
Britain at the time. 

BOJAN: But what about DAN DARE, 
by Frank Hampson, Frank Bellamy. . .? 
PAUL: There used to be one to two 
pages of sf in some anthology comics. 
BOJAN: So there were no magazines 
devoted entirely to sf? 

PAUL: No, notat all. My brother used to 
read EAGLE and I read just the front 
and the back of the cover. That's it, I 
didn’t look at the other stuff. My brother 
used to pull the covers off them, to pile 
up DAN DARE and throw the rest away. 
Basically, there was very little sf stuff 
around and suddenly when all these 
SUPERMAN and BATMAN comics 
turned up it was quite unbelievable. And 
there it was all at once, right in front of 
us. I became a real American comics fan 
at that point and a lot of other people of 
the same age did too. . . Dez Skinn did, | 
think it’s the same with Brian Bolland 
and Dave Gibbons. The comics we 
remember were DC comics because in 
1960 there weren't any Marvel ones. The 
comics that were to become Marvel were 
still “monster” comics. It was okay, but 
SPIDER-MAN hadn't happened yet, 
THE FANTASTIC FOUR hadn't hap- 
pened yet, so most of the people of my 
age remember just DC’ from their early 


When I began to work for Warren I 
was just outgrowing four-color comics. I 
saw some of Warren's black and white 
art-type comics, and a lot of artists I 
recognized were from EC days. . . and 
also people like Steve Ditko were draw- 
ing there. I just thought it was terrific! I 
went to see Jim Warren and ended up 
doing sf stories and an sf/ barbarian strip 
called HUNTER. The work was very 
influenced by the artists whose work I 


liked in comics at the time. Neal Adams 
was the real big buzz at the time, and I've 
always loved the EC people. . . Frazetta, 
Williamson, Wally Wood, Krenkel, 
Crandall and the others. I liked the work 
of Jeff Jones and there was a strong 
barbarian movement around at the time. 
CONAN was big, Barry Smith... 
BOJAN: A whole sword and sorcery 
genre in comics was getting off the 
ground... 


Cover pencils and inks by Paul (CAPTAIN AMERICA #303). 


Z WAS SAFE! 
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PAUL NEARY 


“I’ve refined my style to make it easier for me to draw.” 


PAUL: Yes, it was very big. So, all that 
imagery was in my head — Jeff Jones, 
Frank Frazetta, Neal Adams who was 
appearing also in the color comics . . . 
there was a mixture of influences there 
which I was affected by. It was only later 
on when! left Warren that I began to get 
distracted from that. 

I started to work with Syd Jordan on 
the JEFF HAWKE syndicated daily 
strip. Syd took a much different view of 
things; he wasn’t really into comics and 
had a lot of photographic references 
around him. I began to draw ina slightly 
different way during the time I was 
working with him. 

I also did some film adaptations for 
THE HOUSE OF HAMMER. Dez 
Skinn was running that and I did some 
movie adaptations for Dez and it was a 
further step toward drawing in a more 
realistic way — a photographic way. | 
was interested in that for a while but I 
stopped working with Syd after about 
3-4 years. That led up to the time I spent 
in Marvel UK for the first time round. . . 
that must be about '75-°79. When I went 
to Marvel UK I decided to really forget 
about using photographic influences that 
helped me to draw and just sit down and 

get into mainstream comics. In the early 
work I did for Marvel UK, I was really 
finding my feet in cartooning. That was a 
learning time for me being in Marvel 
UK; | discovered storytelling and ended 
up drawing much more quickly. By the 
time I left Marvel UK to freelance for 
Marvel US, I was up to three pages a day. 
BOJAN: All pencils and inks?!? 
PAUL: No, they call it “breakdowns”, 
almost finished pencils. While 1 was 
doing AGENTS OF S.H.LE.L.D. and 
CAPTAIN AMERICA that was the 
kind of rate I was doing, which for me 
was odd. I had been doing only a couple 
of pages per week while I was at Warren. 
Over the years since I began to draw 
freely in this way; the standards of what 

I've been doing have come back up to the 

standards of what I was doing at Warren. 

I could sit down and do that HUNTER 

stuff much more easily now. . .so you're 
right, I've refined my style in a way that it 
makes it easier for me to draw. 

BOJAN: These early experiences with 

comics . . . did they trigger your ambi- 

tion to become an artist? And how did 

you start your association with Marvel 

USA? Did you just go over there or you 

mailed your pages to them? 

PAUL: Well... 

BOJAN: ... and when did you start 

professionally — officially speaking? 

PAUL: I've been working for fanzines in 


MM 


LY 


Paul inking over Bryan Hitch (HELL'S ANGEL #4). 


Britain ... for an Irish fanzine called 
HEROES UNLIMITED, from the time 
I was sixteen till the time I left university. 
I was about nineteen when I did the 
three-page story I told you about. I sent it 
to the MONSTER TIMES and they 
printed it. And I just went from there! 
The work was taken to Jim Warren and I 
was still there all afternoon. . . we had a 
very lively discussion. He ended up 
giving me a script, a try-out one, and I 
pencilled and inked it and it was the 
beginning of about eight years of work- 
ing for Warren. It would be interesting to 
tell a long story how I tried and tried and 
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tried to get my work published but it 
wasn't like that. After that I just moved 
around inside the industry. 

After Warren I worked for Syd Jordan 
on JEFF HAWKE and then went to 
work with Dez Skinn, whom I've known 
from the early days in fanzines when I 
was at college in Yorkshire, not far from 
where he was living ... and when he 
began to work for Marvel I contacted 
him. I began to work there, I drew 
HULK with David Lloyd and I did some 
BLACK KNIGHT work with Steve 
Parkhouse, John Stokes. When I left 
Marvel UK I already knew Jim Shooter. 


We used to talk on the phone when I 
needed pages from him for Marvel in 
Britain. He knew me, he knew my work 
on HUNTER from Warren days and he 
had already suggested that he thought 
my style might suit CAPTAIN 
AMERICA. 

lasked him if he had any work when I 
left Marvel UK as an editor. Jim lined me 
up with Mark Gruenwald, who needed a 
penciller for CAPTAIN AMERICA. 
That's how I began to draw for Marvel 
US ... it was kind of inside the 
company, really. 

All through the ’80s I worked for 
Marvel and I did CAPTAIN AMER- 
ICA, KA-ZAR, SPIDER-MAN AN- 
NUALS, X-FACTOR ... a lot of 
annuals, and ended up doing the NICK 
FURY graphic novel series and then I 
began working with Alan Davis as an 
inker ... DC BATMAN stuff and 
EXCALIBUR. . . and we ended up with 
the WOLVERINE graphic novel which 
we wrote and drew. That was the last 
thing I did for Marvel; then I came here. 
BOJAN: Can you take us through the 
history of Marvel UK and the people 
who have sat in that chair before you? 
PAUL: Marvel had been pretty well a 
reprint organization in the very early 
days of the mid ‘70s. It was reprinting 
STAR WARS, that was the monetary 
input. The STAR WARS films had 
sparked off a big response in America 
and it was echoed in England. Marvel 
UK was small, just an office in Seven 
Oaks in Kent. They re-processed the 
pages for black and white magazines 
with grey tones before publishing them. 
Dez talked Stan Lee into upgrading that 
reprint organization into something that 
would produce the British pages. That's 
really how Marvel UK began in the form 
that it is now. In terms of people that 
have done this job, there was Dez; when 
he left I took over briefly and then I 
suppose for quite a few years, leading up 
to the last year, Jenny O’Connor was 
here. So really you can count the people 
on the fingers of one hand. 

BOJAN: Was there any discontinuity in 
the existence of Marvel UK as a com- 
pany during all these years? 

PAUL: No. It’s had different emphasis 
on the kind of publications it put out. 
When I left I think the real steam went 
out of sf mainstream comics or heroes. 
Jenny O’Connor and Robert Sutherland 
were much more interested in the 
“nursery market,” like CARE BEARS 
etc. In the mainstream section from time 
to time they had limited success, 
BOJAN: Excuse me for this question. I 


| PAULNEARY 
“I did SPIDER-MAN, X-FACTOR. . .a lot of annuals.” 


don't want to sound rude, but is there 
any sense in the existence of Marvel UK 
when we already have the import of all 
the Marvel comic books directly from 
the United States? big numbers. They sell through the 
PAUL: Well, the comics that come from import-shops, but also not in big num- 
America are not distributed on a net- bers ... the kind of numbers they're 
work that ever allows the big sales. The selling here is a very small fraction of the 
distributors don't see them as particu- American print run, and it’s an inter- 
larly marketable in big numbers — but esting extra for them, but it’s really just 
they are present in some newsagents’ 5-6 thousand copies of each title. 

shops. The funny thing is that the comics BOJAN: Is the original production in 
come in a kind of “job lot” which is a London intended just for the UK market 
collection of various different types of or including abroad and USA? 

comic titles that they put in newsagents’ PAUL: Which particular strips? 

shops without individually identifying BOJAN: The strips you are producing in 
them. So, X-MEN sells roughly the same general in your line of comics. 

as anything else in England; there isn’t PAUL: OVERKILL — the new fort- 
much of an emphasis or a knowledge by nightly comic that we are bringing out is 


the newsagents what the different comics 
are about. They really don’t particularly 
like the small format. The comics have to 
be sold cheaply. They can't sell them in 


Central portion of a 3-piece wraparound /foldout cover for the first 
issue of th 
DEATH'S HEAD ongoing series. Pencils by Liam Sharp with Paul’ inks. an 
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comics 


“Every plot with American characters I send to America 


Paul’ cover pencils for HELL'S ANGEL #2 — later inked by Sharp. 
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to be sure we're not going a 


going to be in two different formats. It's 
the first time we've done this. We're 
bringing out five heroes in one comic in 
Britain, in a slightly larger format than 
the American monthlies. And in Amer- 
ica each one of these heroes has his or her 
own American comic. So, it’s five comics 
in America and one fortnightly comic in 
England. 

BOJAN: And how much are you inde- 
pendent in your production from the 
Marvel N.Y.C. office? 

PAUL: In terms of our own heroes — 
totally independent. 

We havehadtalkswith MarkGruenwald 
and Tom DeFalco about various ap- 
proaches that they think are pertinent 
to the American and British markets, 
and in that advisory capacity talks 
with them are always interesting. When 
we use their heroes, every plot that 
contains the American characters I send 
to America to be sure that we're not 
going against their characterization or 
plot developments. 

BOJAN: So it has to be approved, the use 
of their properties, right? 

PAUL: I could do it in a less rigorous 
way than I’m doing it, but I want to doit 
properly. It’s my choice to have a good 
relationship with our US counterparts. I 
want them to see the pages, to make sure 
that we don’t do anything they wouldn't 
like. 

BOJAN: You had and still have other 
titles outside the Marvel Universe, in 
your agenda. Can you explain how did it 
happen, to include TOM & JERRY (till 
recently), GHOST BUSTERS etc. in 
your line? 

PAUL: Most comics operations in 
Britain have two sides to them . . . they 
have the origination capacity and also 
they have a licensing side which will buy 
the rights predominantly to characters 
that are well known for some reason or 
another. Actually, there are just two main 
reasons . . . some classic characters like 
Rupert the Bear are well-known histor- 
ically, and other characters like Tom & 
Jerry are widely seen on television . . . 
that’s a very important part of the deal. 
So, if the character comes on TV and 
there’s an awareness in the country, it’s 
much easier to sell the comic book under 
those conditions. And when something is 
on TV and it’s been seen, then comic- 
book companies like us will pitch in for 
the rights to make a comic book, really to 
sell it off the back of the TV program. So, 
the properties you named were on TV at 
the time when the first publishing 
occurred. 

BOJAN: So how come SCOOBY DOO 


is published here instead of by some 
other company, maybe one which spe- 
cializes in adaptations of TV shows in 
comic-book form? 

PAUL: I think it depends on the avail- 
ability and who has contacts with whom. 
Marvel UK paradoxically has a strong 
tie-in with Warner Bros. 

BOJAN: ... But Warner owns DC 
Comics !?! 

PAUL: Warner Bros. owns DC and it’s 
interesting that when we go along to 
Frankfurt, Germany, to the book fairs, 
we're there with our American cousins 
on the same stall and the Warner Bros. 
people would come to talk to us! In 
America there’s opposition and in Bri- 
tain we have a different arrangement. 
BOJAN: So that’s the reason why you 
have TINY TOONS and they were 
intended to be published by DC, as I 
heard last year during the UKCAC? 
PAUL: Precisely. WB has licensed it to 
us. We have a very good relationship 
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st their developments.” 


HELL’s 
ANGEL 


Character and suit design 
sketches for HELL'S 
ANGEL by Paul. 


with their London office. 

BOJAN: It’s astonishing, since there was 
London Editions (now merged with 
Fleetway into Fleetway Editions) which 
publisked DC-related materials. . . 
PAUL: Yes, that’s true. 

BOJAN: Do you see a successful future 
Sor this company you're the head of — 
considering the absence from comic 
shops? The appearances at the news- 
agents’ shops aren't regular and some 
titles aren't easy to find... 

PAUL: One of the things we are doing 
now at Marvel UK is increasing the 
quality of our output and explaining to 
the trade the reasons why they should 
stock our product. It’s a long job. Our 
new fortnightly comic, OVERKILL, 
contains fully-originated strips instead of 
being largely reprint as it might have 
been in the past. We're trying to re-vamp 
our output and also associate the Marvel 
UK name with quality publications. 
BOJAN: Why is the marketing non- 


“The purpose of our OVERKILL \comic, containing 


sufficient in some cases? For instance, 
NIGHTRAVEN — THE HOUSE OF 
CARDS by Jamie Delano and David 
Lloyd is almost impossible to be found 
and it wasn't advertised enough. . . 
PAUL: What you've said is a contra- 
dictory statement . . . what you said is 
you can't get it and it wasn't advertised 
enough. Those two statements don’t fit. 
NIGHTRAVEN was solicited through 
the same channels that we solicit all our 
publications through. 
BOJAN: Yes, understand but I'm trying 
to connect the facts that I didn't find the 
hype, shall we say, the hype behind it 
which can be seen behind some other 
titles. In bookstores, comic shops and in 
newsagents’ shops I just couldn't find 
NIGHTRAVEN and I wanted it des- 
perately. . . 1don't expect you to answer 
me why I can't find it, Mr. Neary; I'm just 
curious why it isn’t more present on the 
market... 
PAUL: Because not many people wanted 
to order it . . . that’s the answer. When 
some bookshops don't have it and some 
do have it, it’s because there weren't 
enough orders. Our print run is set by the 
orders we get beforehand. 

What we did with that graphic novel is 
what we do with all our comics. That is 
— to advertise to the trade. This is not in 
generally-available magazines. They're 
trade magazines and trade release 
pamphlets which go to the actual ware- 
houses and the distribution companies. 
BOJAN: Like internal newsletters? 
PAUL: Exactly. To Diamond, to Titan 
Books ... and what happens is that 
Marvel has the leaflets which offer up the 
publications that come out that month in 
order for orders to be placed. And we use 
that system for everything we do and we 
put the NIGHTRAVEN graphic novel 
through that procedure. 

The orders that are made are used to 
determine the print run. Then we take 
the comics or graphic novels that we 
have printed and we send them to the 
people in numbers that they wanted 
them, and that process is the same for 
everything we publish. 

BOJAN: Is there a chance for creation of 
some kind of. . . shall we say. . . “sub- 
universe” which would be incorporated 
with the reciprocity in an American 
university of American Marvel heroes, 
with limited independence or maybe 
more close cooperation? 

PAUL: Yeah, that’s exactly what's hap- 
pening. The entire purpose of our new 
OVERKILL comic, containing new 
heroes, is that we release them into the 
Marvel Universe. Incidentally, OVER- 


DEATH’S HEAD II #2 cover by Neary & Sharp. Next page: More Warren work. 


KILL is a first in British publishing, 

because all the strips in there relate to 

each other. They are all happening in the 

same place and time . . . and one hero 

can meet another hero in the pages of 
either strip. The pages of OVERKILL 
will contain the British Marvel Universe! 
American editions are also interweaving 
them with the stories that we've made 
using the American heroes. There's 
obviously a complete overlap of the two 
universes that exist in the world at the 
same time. . . if Iron Man flies across the 
Atlantic, he’s going to meet Hell’s Angel 
and all the others. 

BOJAN: Are we going to see the rise 
of the independent serials which would 
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make a whole with the current Amer- 
ican serials so the New York HQ 
would become more integrated with 
Marvel UK? 

PAUL: The creative overlap and agree- 
ment that’s occurred since I've been here 
is, I think, at an all-time high. And we've 
had one or two American editors ex- 
pressing their interest in the heroes that 
we are doing. Fabian Nicieza has been 
very supportive and is interested in 
MOTORMOUTH because it stars a 
young teenage character. He was playing 
around with the idea of using her in 
NEW WARRIORS and of course I’m in 
total agreement with that . . . I love it. 
We need to establish the character of 


new heroes, is to release them into the Marvel Universe.” 


Motormouth fully, before it can be 
“borrowed” successfully. In a few months 
when the Americans have seen what our 
characters are, what they represent, I'd 
love to see them using them freely in their 
comic books. 

BOJAN: It would be much easier than 
teaming up Batman and Judge Dredd 
because of the legal stuff. . . 

PAUL: Yes, that's it. There are no legal 
complications and in the DEATH’S 
HEAD II mini-series the last issue was 
complete mayhem with the American 
heroes and Death's Head getting in- 
volved in some very strange things. (The 
magazine is carefully examined during 
this part of the conversation.) 

BOJAN: This is a completely British 
comic, is it? 

PAUL: We have produced DEATH’S 
HEAD II and we used the Fantastic 
Four for the second issue and there are 
some alternative versions of Marvel 
heroes of the future in issue four. 
Futuristic versions of a lot of Marvel 
America characters . . . we're bringing 
back THE RHINO in a very strange 
form, we've got futuristic versions of 
Captain America and a lot of the other 
American superheroes. It really is good 
fun... 

BOJAN: In a way — “Marvel World of 
Tomorrow — the British Way”! 

PAUL: Yes! (Laughter.) 

BOJAN: And this comic book, by 
the way, looks very comic-booky com- 
Pared to the dominant British comic- 
magazine format; do you have an 
impression that British principle of the 
magazine-anthology is not functioning 
in the best way in the context of the 
American comic-book image? 

PAUL: From the outside it must look 
confusing, what we are doing, perhaps 
even looking as though we're not sure 
what we are doing. We know what we're 
doing. . . we're aiming different formats 
at different segments of the market- 
place. The feedback that we get from 
distributors and retailers sometimes tells 
us different than we think ourselves. We 
might sometimes make decisions that 
appear to the comic fan to be crazy, but 
which are done for reasons that are 
hidden from the “normal” comic reader. 
It often has a lot to do with the 
distribution companies and their 
methods of selling to the people that they 
had contacts with in the retail world. 
BOJAN: That is why we have NIGHT- 
RAVEN — HOUSE OF CARDS in 
France in album format for their market 
instead of here... 

PAUL: If you put out the book here in 


Britain and it sells 5,000 copies and then 
the French publisher comes to you and 
buys the rights to publish and when he 
tenders it in his country and it sells five 
times more, well. . . that’s his gain! 
BOJAN: Is there a disproportion in your 
desire to compromise the editions for 
younger audiences and “Epic-like” image 
of graphic novels for more adult and/or 
sophisticated readers and is ita... so to 
Speak, a happy solution? 

PAUL: I think thatitis. . . thereare two 
separate markets there and I think that 
one should not be an off-shoot of the 
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other. If you think about the ages of 
people that read the comics, when they 
are 13-14 they read comics far more than 
when they are 19-20. And kinds of profits 
that are available to the company in 
what's become knownas the mainstream 
which most of the comics existing in 
America are — I'm talking about 
SPIDER-MAN, AVENGERS, CAP- 
TAIN AMERICA. . . the Marvel main- 
stream — takes care of most of the 
audiences in terms of the reading num- 
bers. And when you move up towards 
the older age groups, the numbers come 
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down and the prices go up which is the 
way it works the best financially. But I 
think that in our terms we've got to 
handle the mainstream first. We have to 
... I want to make a thriving main- 
stream publication in this company 
before I think about the graphic novels 
and work for older fans. 

BOJAN: Like this DEATH'S HEAD 
comic book? 

PAUL: I consider it to be mainstream 
because its content is suitable for the 
mainstream readership, and it’s also 
understandable by them. We have con- 
sidered the way in which we have 
depicted the nudity and violence. I think 
it’s suitable for the Marvel mainstream in 
America. 

BOJAN: Now, one question about the 
technological side of thé craft of pro- 
ducing the comic pages; I've noticed on 
your stand now during the last con- 
vention that your artists are drawing 
more and more with markers and fibre 
pens — tools which are favored more 
than the classical tools, like dip-pens and 
brushes. . . Is there any editorial control 
over the technology of work and is it 
similar to the one in the USA? I didn’t 
notice on the American originals that 
they're abandoning “old-fashioned” 
drawing equipment .. . 

PAUL: Yes. I know what you're saying. 
There were always people who've used 
markers like. . . I think. . . 

BOJAN:. . . Gil Kane? 

PAUL: Gil Kane, yes. . . he works with 
them and... 
BOJAN: ... 
Byrne... 
PAUL: I didn’t know that . . . 

BOJAN: Yes, Mr. Adams uses a Pilot 
fineliner for inking his pencils. Other 
artists prefer Japanese stuff like Tom- 
bows and Pentels. They have invented 
some stuff which is a fountain brush (the 
interviewer shows Mr. Neary a Pentel 
brush-pen with permanent ink cart- 
ridges) and I know that Mr. Byrne 
probably uses something like this, see? 
(at the same time the interviewer gets a 
market-tool of Japanese origin which 
demonstrates a nice thick-and-thin effect 
of the line, which he leaves with Mr. 
Neary). It imitates the brush line with a 
very flexible rubber tip. . . 

PAUL: That's what Liam Sharp uses to 
ink! This one here, this is the fibre pen 
with the quality of brush and it holds a 
very good point . . . I think you have to 
have a very steady hand because it 
becomes very fat if you move it even 
slightly towards the paper. It takes a 
different discipline. When I was at 
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| PAULNEARY 
“I've moved from work on the page to overseeing projects.” 


Warren they tried to stop me from using 
a felt-tip becauseat the time they weren't 
waterproof. They didn’t have the per- 
manent ones! I think that's the danger, 
the pen in use not being waterproof. So 
obviously that’s something we have to be 
very careful about here, sending them 
through the mail . . . but as far as I’m 
concerned, if it’s providing a black, clean 
line I’m fine with it. 1 know that Gary 
Erskine uses a wedge-shaped pen which 
is a felt-tip which looks like the end of a 
very small screwdriver . . . 

BOJAN:. . . like lettering pens for thick- 
and-thin effects? 

PAUL: That’ right, italic, yes... it’s 
about three millimeters across the end. 
He uses a corner of it for thin lines and 
uses the flat side one way or the other for 
medium and thick lines. He's very 
versatile with it. 1 mean, just looking at 
the pages I couldn't tell, I'd say he’s using 
the brush. If I find that he’s using a 
match-stick dipped in ink I wouldn't 
care. If it works like it. does, it’s good 
enough for me. 

BOJAN: Of course. Neal Adams’ pages 
inked with his Pilot fineliner are not low 
in quality compared to his previous 
pages rendered with pen and brush 
dipped in India ink. . . 

PAUL: Yes, of course ... although 
personally I prefer more of a line 
thickness variation. 

BOJAN: Okay .. . wheres Marvel UK 
now compared to other British pub- 
lishing houses? 

PAUL: Because we've been for about the 
last ten years really concentrating on the 
younger age group we don't have a cult 


following. It’s not natural for the top- 
quality freelancers to work for us in the 
adventure genre. I hope to turn it 
around. I mean, we have a capability 
now of putting out a smaller number of 
very nice comics and I think it’s a matter 
of us just being here for long enough, 
doing good stuff so that other top 
creators just aren't that surprised by the 
fact that Marvel UK has done something 
which looks nice. I think if we are here 
long enough, eventually it might sink in 
that we mean business. 

BOJAN: How do you see your personal 
Suture in the comic-book field? In this 
office or maybe in some other area 
and/or media? Or maybe outside the 
comics?! 

PAUL: I seem to have moved away from 
doing work on the page into overseeing 
projects, but I don't necessarily need to 
stay in this area. If maybe ina year’s time 
someone offers me a nice graphic novel I 
might be persuaded. 

BOJAN: Do you sense the time will come 
when the British creators will incline less 
towards the American market and pub- 
lishers because of the much better and 
more lucrative situation here, in Britain? 
PAUL: I think that in terms of the 
creator's interest the bonus system’ a lot 
better, a lot more established in America. 
And people are very bonus-conscious! 
When they come to the book or if they're 
offered a book, they want to know what 
and how the sales are and they'll get their 
calculators out and do the little sums to 
see what their page rate’ll eventually be. 
BOJAN: Calculating their royalty in 
advance? 


PAUL: In a lot of cases, especially at 
Marvel, the royalty can make up the 
majority of the paycheck. The page-rate 
becomes secondary to the sales of the 
book. Creators in Britain are not used to 
this sort of reasoning . . . but we're re- 
writing the book on that. 

BOJAN: What is the understanding of 
British creators? 

PAUL: I don't think that the British 
creators really believe that a comic 
company is going to pay them much in 
the way of royalties. It’s very different 
here because on DEATH’S HEAD all 
the creators got much more money on 
the royalty than they got on the payment. 
And if you worked in terms of actual 
page rate it would be phenomenal inside 
the British industry. It would create a 
sensation if we said “We're paying that 
much a page” on the outset. 

BOJAN: Which are the creator’ rights 
here, like for example — when he or she 
creates something new, quite original 
and un-used concept, compared to his or 
her American peer? 

PAUL: While I was working for the 
Americans they changed their plan and 
they've been changing since I last worked 
for them. They've changed from payinga 
percentage of the profits they've made, to 
paying on actual cover-price of the book. 
They have also paid on sales over 100,000 
only, and also on sales from the ground 
up. They adjust from time to time and I 
don’t know exactly what they're doing 
now. What we are giving is 4% of the 
cover price above 50,000 sold. Now, as 
far as I know it’ comparable to the 
American payments, but it’s a slightly 
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“Tom DeFalco has final say on how we use his characters.” 
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smaller percentage being paid out. The 
important thing is that, as far as I know, 
it beats any existing British scheme. Our 
royalty agreement was made more with 
an eye to putting out a better royalty 
system than Fleetway, than it was to put 
out a royalty system that matched up 
with Marvel America. 

BOJAN: One thing has just occurred to 
me now... In Marvel USA where you 
have editors and editors-in-chief coming 
directly from the writer’ positions, you 
come from the artist's profession! 
PAUL: It may look like that. . . in fact, 
most of the work that I was doing before 
I came here was not strictly to do with 
making drawings. 1 was working as a 
consultant at Fleetway which meant 
talking to young artists. It was a lot of 
thinking work, it was a lot of planning 
and analysis work and also I was writing 
for Michael Bennet, editor of CRISIS 
magazine. I was also writing MOTHER 
EARTH with Bernie Jaye for 2000 AD 
. .. 80 at the point when I came here I 
was working in other areas too. Rathera 
writer-artist with a consulting capacity, 
but certainly I didn’t see myself as 
someone who earned a living from 
drawing. 

BOJAN: Youre really a complete in- 
dustry man. . . considering the medium 
of the sequential art, of course. . . 
PAUL: Everything you said is right! 
(Laughter.) 

BOJAN: Do we have here “Creating The 
Marvel Comics — The British Way”? 


PAUL: Yep. That’ it. 

BOJAN: Are you free to expand to some 
Parts of the foreign markets without the 
watching eye from across the Atlantic? 
PAUL: Yes, we want to syndicate our 
material in Europe and the strange thing 
is that the response to Marvel Comics 
across Europe is very different in each 
country, even in the countries you'd think 
are similar or touching each other on the 
map. We encountered various different 
requirements from the publishers that we 
present our work to for syndication. 
Some countries are just beginning to 
reprint Marvel material but they want to 
use the major heroes, they want to do 
SPIDER-MAN, they want todo HULK 
. .. and it’s almost as if they're afraid to 
jump ahead to anything that’s been 
produced recently. They want to con- 
centrate on the heroes that have been the 
big hit at Marvel historically. And that’s 
their right to do that. Some other 
countries, principally I think the Scan- 
dinavian countries, are interested in 
more modern concepts like HELL’S 
ANGEL because its based in Chaos 
Theory, it’s very much New Age in its 
outlook. And STAR COMICS in Italy, 
just like Scandinavian publishers they 
think it’s modern. 

BOJAN: Shall we eventually see a rise of 
@ new animation studio based in Lon- 
don? Is the TV market lucrative for this 
company? 

PAUL: I think it could be, but it’s 
premature to ask that now, I think. If 
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you look at Marvel USA, they were 
around for a long time before they got 
into the TV market. 

BOJAN: In a way you're really free todo 
many things on your own and on the 
other hand cope with the control from 
across the Big Water... 

PAUL: 1 think “The Control” is a wrong 
word. I don’t want to upset them and 
they don’t want to upset me. If they take 
any of my characters and use them ina 
way I’m not happy with, it is not good for 
anyone... and the reverse is certainly 
true also. 

BOJAN: So you have the final word, 
concerning that? 

PAUL: Tom DeFalco has the final say on 
how we use his characters and I’m sure he 
is not going to do anything to my 
characters that would go against the 
grain. We have a terrific working agree- 
ment. Who “has to do” what hasn't even 
come up. 

The point is, as a creative person 
I wouldn't feel happy just taking 
Spider-Man, who has been set up in 
a certain direction by Marvel America 
for over 30 years, and doing something 
inappropriate. 

The characters at Marvel have got 
their distinction among the different 
characters and there are rules and the 
guidelines they’ve adhered to in order 
to keep them separate from each other. 
I don't want to take a character they've 
set up and do something irresponsible 


with it. Q 
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BY EDWARD GRAZDA 


[ans 
want to continue doing it all of their lives.” 


he name Vince Fago may not 
Cr) readily come to mind when 

discussing comics professionals 
today, but few can match his longevity in 
the business. With over fifty years of 
Practical experience Vince Fago has a 
diversity of credits to his name. 

Growing up during the infancy of 
animation, Fago learned his trade as an 
animator and later applied that experi- 
ence as editor for Timely Comics during 
the early 1940s. In fact, Vince developed 
a string of successful funny animal 
comics for Timely. FUNNY TUNES, 
KRAZY KROW, SILLY TUNES and 
SILLY SEAL COMICS were just afew 
of the comics that he drew during his 
tenure at Timely. 

After leaving Timely, Vince worked a 
lifelong dream of being a freelancer into 
@ successful career that has lasted 
decades. With a wide diversity of pro- 
Jects, from working on recreating the 
classics in paperback form to a ten-year 
stint on a syndicated comic strip, Fago 
has managed to live his life as a pro- 
fessional artist. Artist, animator, editor, 
inker, and penciller are just afew ways to 
describe the many roles that Vince Fago 
has enjoyed over the years. 

And now, at the age of 77, an age when 
many people have long since retired, 
Vince is hard at work turning out even 
more creative works with the help of his 
Macintosh computer . . . 

CHARLES S. NOVINSKIE: It cer- 
tainly seems, judging by your years in the 
business and the fact that you're still at it, 
that you love what you're doing. 

VINCE FAGO: That’ certainly true! 
People that write or draw for a living 
have a certain talent. That in some ways 
is a disadvantage. You could make more 
money as an insurance salesman or 
something, but the fact that you love 
your work and that you love what you're 
doing is critical. I once had a friend at the 
HERALD TRIBUNE whosaid if they'd 
just bring his food on a plate that he'd 
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continue to draw; he was willing to work 
for the food. Artists and writers love their 
work and they want to continue doing it 
all of their lives. That's the difficult part, 
because you get laid off, or a character 
goes out of style, and you find yourself 
out of work. 

CHARLES: You never seemed to havea 
problem finding work. 
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VINCE: I knew I always wanted to work 
and I knew that if I depended on 
publishers — well, if they don’t need you 
then they just don’t care, they'll let you 
go. When I left the animation business to 
go into comics, it was a step down. When 
I was in animation there was this 
glamour of working with these guys that 
were in their thirties and were already the 
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“My assistant did pencils for me. The inking 


under a lot of stress and strain. A lot of 
the early animators were old newspaper 
cartoonists who were wonderful people 
and very inspiring to someone like myself 
who was fresh out of high school. 
CHARLES: How did you first get 
involved in animation? 

VINCE: I had a very unusual childhood 
because I was brought up in the Bronx, 
right between the zoo and the botanical 
gardens. We used to go to the park every 
day, swim in the river; we had a lot of fun. 


My childhood was more ofa fantasy like 
Huck Finn and Tom Sawyer. Just a 
block from where I lived was an old 
Edison studio where they made motion 
pictures and Terrytoons had a studio 
there. I got a job opaquing. We did 
CINDERELLA and a lot of commercial 
stuff. Arthur Babbitt was a big shot for 
Walt Disney; he was a genius. He and Cy 
Young were the head animators and Cy 
became the big special effects man for 
Disney. We were making films to try and 


get a release, but in those days Holly- 
wood owned all of the theaters. 

After working a year in New York I 
went to Detroit to work. And in those 
days Detroit was using as much film as 
Hollywood because they were making 
Chevrolet commercials and we were 
making cartoons. I stayed in Detroit for 
four years and then I went to Florida for 
another four years. In Florida, Para- 
mount started to put money into 
Fleischer Studios. I was pretty good as a 


variety of projects from animation to 
comic books? 
VINCE: Well, I guess you could say I did 
it all. I even worked on a series of 
coloring books and activity books for 
Golden Press and Whitman Publishing 
Company. I had one publisher that had 
me do twelve books a year, anything I 
wanted. I'd go to the library and look up 
jingles, make up puzzles. I was doing 
whatever pleased me at the time. 

Back in the 1930s, animators worked 


real giants in the industry. I was twenty- 
two when I got into animation. Back 
then Disney raided the entire east coast 
and a lot of people from places like Van 
Bueren Cartoons and Terrytoons went to 
work for Disney. I felt deep down that I 
never wanted to work for Disney and 1 
really hated working in an environment 
where there's an artist on either side of 
you who is not only your co-worker but 
also your competitor. 

CHARLES: You worked on a wide 
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really sets the tone for the way the art looks.” 


caricaturist, but not much of an ani- 
mator because I was still young and 
didn't have much experience. I became 
good friends with Max Fleischer and 
worked for him up until the bombing of 
Pearl Harbor. I quit my job and went 
back to the Bronx to live with my mother 
and to be with my family. 

In the 40s I went to work for Marvel 
Comics. Well, they weren't called Marvel 
Comics back then. I can remember how 
the kids would come up to the office and 
watch the artists work. Carmine Infan- 
tino would always come up after high 
school to watch the artists work. 

After Timely, I went freelance and 
stayed freelance ever since that time. I 
had a syndicated strip for a while and 
that got so hectic that I had to hire an 
assistant. My assistant did pencils for me 
for ten years when I was doing PETER 
RABBIT. Of course, if I didn’t like what 
he did, I'd have to do it all over again. 
The inking really sets the tone for the way 
the final artwork looks. I used to handle 
a lot of work. I did LITTLE AUDREY 
for a while also and you need an assistant 
to help you from becoming fatigued. I 
always felt that the inker had the biggest 
influence over the finished product. 
Richard Rockwell, who was Norman 
Rockwell's nephew, pencilled all of 
Milton Caniff’ strips. I don’t know how 
many people knew that and my wife said 
maybe I shouldn't mention it. (Laugh- 
ter.) Actually, the reason I mentioned it 
was to use that as a good example of just 
how much the inker’s work influences the 
final product. The inker has the final 
control of how the product looks. The 
way we worked in the old days was 
different, too. Back in the old days we 
used to listen to the radio while we 
worked; I wonder if guys watch TV 
today while they work? The hours were 
redlly long; some days I'd work until two 
‘or three in the morning. On a good 
weekend you could make a couple of 
hundred dollars. 

CHARLES: Getting back to your years 
at Marvel, who actually hired you at 
Marvel? 

VINCE: Stan Lee hired me; I filled in for 
Stan while he was in the service. When he 
came back from the war he wanted me to 
be his assistant. I wasn't really sure about 
doing that because I saw what happened 
in the animation business and I realized 
that people that draw are at a disad- 
vantage. The management people always 
seem to keep their jobs — but artists are 
always the first to go. 

I have to admit that I was anti-boss, 
anti-establishment, but I played the 
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“I was anti-boss, but I played the game long as I could.” 


game as longas I could. I liked the idea of 
being opposed to success. I felt that it 
would make me a better cartoonist. 
CHARLES: My understanding was that 
you were hired by Stan because of your 
animation experience? 
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VINCE: Well, basically, funny animal 
comics were big back then and that all 
tied in to animation. Stan and I went up 
to Terrytoons to see Paul Terry and we 


Timely produced that wasn't a character 
out of their stable of characters. TERRY- 
TOONS COMICS featured Mighty 
Mouse and it sold extremely well. We 
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COMICS, which was the first comic 


had a lot of funny animal books back 
then — SILLY TUNES, ZIGGY PIG, 


Vince produced this strip for three years, 
ILIKE To 1 CAN'T SAY 
CHASE DITTO 


pitto! | | MICE NM TO THATS ~ 
a 


ITS ALWAYS 
LATE/ 


I GUESS 
THEY'RE 
BEAMING 
ME_UP! 


THAT KIND 
GETS 
BEAMED 


ROUND 


DoT? SPOT! 


oct 


THIS 1S 
THE END! 
% 
yt ne 
yt 


comics 107 interview 


ADOLESCENT RADIOACTIVE BLACK BE [ners 


“I was good with comics. I could do a page in 45 minutes.” 


and SILLY SEAL COMICS were just a week's worth, dailies and the Sunday seventy-seven. We often laugh and dis- 
few of them. I was very good with strip. He's written something like fifty- cuss why we're not famous and are 
drawing comics. I could do a page in 45 five novels. He also did a lot of the thankful that we're not! (Laughter.) 
minutes. I used to tell the guys to never Hanna-Barbera shorts. I still keep in CHARLES: You mention the ‘people on 
start a script with two people in it; start touch with Kin; he’ eighty and I’m staff at Timely; was Joe Simon still there 
off with one guy, have him meet another 

guy and then have them both in the strip. This is one of 60 CLASSICS that Vince produced, (Art: Redondo.) 
I liked a lot of white space in my strips. I 
felt that when a guy writes he likes to 
write a lot of words for a panel, whereas 
the artist likes to put a lot of drawings in 
the panel, and the two are competing 
against each other — unless the writer 
and the artist are the same. You know, 
Stan and Kirby worked very well be- 
cause Stan had the right idea. Lee would 
write very lightly for Kirby and then 
write the full dialogue after Kirby did the 
pencils. Stan would draw ideas for the 
dialogue after seeing the Kirby layouts, 
CHARLES: And that idea of plotting, 
doing pencils, and then adding the script 
last is known as the Marvel style today. 
VINCE: It’s a very good way to work. It 
allows a lot of freedom for the writer and 
the artist. 

CHARLES: How many people worked 
at Timely back when you were editor? 
VINCE: We started at the McGraw-Hill 
building with about seven or eight people 
working on the staff. I guess Martin 
Goodman sort of saw the handwriting on 
the wall and he moved to the Empire 
State Building. We were on the four- 
teenth floor and we had tremendous 
space. I remember, and I just thought of 
this, one night I was working late and a 
plane crashed into one of the top floors 
of the Empire State Building. It was very 
scary at the time. Anyway, that was off 
the subject. 

We expanded to about 15 or 20 people 
on staff. Syd Shores was on staff at the 
time and he did all of those CAPTAIN 
AMERICA comics. Sometimes I'd lay 
out the covers or Syd would, and then 
there were times we'd give it to Alex 
Schomburg. Alex was pretty much 
elaborating on an already strong cover; 
he would add the detail like the rivets on 
the ships and stuff like that. Alex was 
getting something like $150 for a cover. I 
also had a friend from the animation 
business, Harvey Eisenberg from Brook- 
lyn; he did all of the Tom and Jerry 
animation for MGM. I would send him 
out ten or fifteen scripts at a time and he 
always did a fabulous job. He eventually 
quit his job in animation to work as a 
freelancer. Kin Platt used to do all of the 
BOB HOPE stuff which was difficult 
stuff to write. He also drew for the 
HERALD TRIBUNE and he could 
knock out the strip in a day, an entire 
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when you were at Timely? 
VINCE: Simon left before I got there. 
CHARLES: My understanding was that 
Simon was unhappy over the page rates 
at the time. [know he never did work for 
Timely or Marvel ever again. 
VINCE: Well (Pause), 1 have to be 
careful about gossip and what I say. Let’s 
just say that back then some creators had 
a hotel room they were working out of 
and doing stuff for other people. I had 
guys that would write the same script, 
change a couple of names, and sell the 
same story to four or five different 
publishing firms. People try to make 
money; that was the bottom line. 
CHARLES: Any freelancers that used to 
stop by? 
VINCE: Sure, plenty. Mickey Spillane 
used to come up a lot. One of the best 
writers and nicest persons to work with 
was Otto Binder. | used Otto Binder and 
Kin Platt on a lot of my projects. When I 
left Timely I did some work on the 
CLASSICS — twelve Shakespeares, 
twelve American histories and 24 bio- 
graphies. I also did 60 film strips. It's not 
that I had that much talent — but I had 
so much talent available to me. This is 
getting a little off the subject but there 
was a comic in the '50s called SUPER 
MOUSE, produced by Pines. Pines was 
Standard Comics back then. Paul Terry, 
of course, hid MIGHTY MOUSE, and 
the two were quite similar. Eventually, 
Terrytoons was bought out by CBS for 
five million dollars. When the studio 
broke up Max Fleischer moved to 
Detroit and started a studio. Back in the 
old days a lot of people worked at studios 
because they were related to the owner. 
I’m not going to mention names but — at 
Fleischer — a guy was made a director 
because he was a relative. In reality, he 
was a tailor. (Laughter.) At Disney you 
couldn’t get anywhere unless they 
worked you to death during the day and 
then they made you go to school at night 
and you always worried about your job. 
Disney had spies everywhere because he 
was very suspicious. I guess Disney lost 
OSWALD THE RABBIT and that 


“Timely gave me a contract for nearly 


made him very suspicious; Disney 
wanted to make sure he didn’t lose 
MICKEY MOUSE. Ub Iwerks was the 
one that originated MICKEY MOUSE. 
Well, you know, Disney couldn't draw. 
It’s like Stan Lee, Stan can’t draw and 
somebody had to draw the characters he 
created. I did SOLARMAN a few years 
back and I had to sign some papers that, 
in effect, said I had nothing to do with it. 

also did an ABC coloring book a few 
years ago for Whitman and it has been 
reprinted 33 times. The book was made 
famous because it was used in the movie 
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Two from Vince's 
sketchbook. Below: 


Jong panel from 
ZHIN OR ZHEN 


(omnipressions by 
Vince Fago). 


ET. There was the page with the dog onit 
and they used the book to teach ET to 
read. I almost fell off of my seat in the 
movie theater when I recognized the 
coloring book. 
CHARLES: You also worked with M.C. 
Gaines for a while? 
VINCE: I worked for him after I left 
Timely. I worked for Timely during the 
war for four years and then I left there to 
work with Gaines. 

Gaines was partners with Harry 
Donenfeld, who was publishing pulp 
magazines. They also published DE- 
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TECTIVE COMICS which is where DC 
Comics got its name. Gaines split up with 
Donenfeld and Gaines was bought out 
for $500,000. At the time, Gaines was 
putting out Bible comics; I worked for 
him for quite awhile and we had big 
plans for the future. 

Unfortunately, Gaines was killed in a 
speed boat accident on Lake Placid. His 
son, William, who was in college at the 
time, started MAD magazine. The guys 
at MAD were very good — the cartoons 
were good and so were the stories, even 
in the beginning. I don’t know how I 


would have done at MAD, but other 
things came along. 

Istarted doing PETER RABBIT after 
that. I really loved to draw rabbits. 
PETER RABBIT fell into my lap and it 
was a real plum. I worked on PETER 
RABBIT for ten years, from 1958 to 
1968, for the NEW YORK HERALD 
TRIBUNE. The chances of getting a 
syndicated strip were, like, 100,000 to 1. 
For me, doing the strip was my chance to 
get out of the city; we were living in 
Greenwich Village at the time and we 
moved to upstate New York. 


I felt I had talent and I never tried to 
get a lot of money; I enjoyed living out in 
the country and bringing up two kids. 
Sort of like living very well, without 
having the means — which was great for 
a guy who draws for a living. 

I've freelanced ever since PETER 
RABBIT and I've not had a regular 
office job with a boss since my Timely 
days. When I moved into the country the 
people on Madison Avenue were looking 
for a way to redo the CLASSICS 
ILLUSTRATED stuff. People came 
looking for me andwhenthey found out I 
worked for Timely they gave me a 
contract for nearly $1,000,000. Which 
was ridiculous. This was 1972 and the 
work ran until 1980. I turned out 12 
books a year and a total of 100 books 
were produced. I worked a lot with 
people from the Philippines, people like 
Nestor Redondo. 

CHARLES: $1,000,000 sounds like an 
awful lot of money, even by today’s 
standards. 

VINCE: I used to get a contract to do 
twelve books a year. It was something 
like $75-85,000 for the twelve books. I 
had to do everything. I hired the artists 
and stuff like that. I traveled and lived in 
a lot of hotels. I went to the Philippines 
twice and I used to give the artists a lot of 
bonuses. (Laughter) It was a strange 
business back then. I used to spend a lot 
of time in the library at Dartmouth 
College doing research and went through 
the newspapers to get research. We were 
doing American history comics and I 
would have to photocopy a lot of 
research material. I remember one time 
where I had over 8,000 photocopies. 
Then I'd package all of this off and send 
it to the artists in the Philippines. I 
remember searching for Nestor Re- 
donlo and it took me two months to find 
him. There was a two-page strip that he 
had done and I liked it so much that I 
knew I had to track him down. That’s 
how all of those CLASSICS were done; 
I'd photocopy research, do little thumb- 
nail sketches, and then send it all off to 
the Philippines. 
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“I’ve been from Guatemala to Greece and was never 


CHARLES: What 
done? 


VINCE: I did two books for Golden 
Press. Nonsense books, really. They were 
children’s books and I enjoyed doing 
them. It’s been twenty-two years now sol 
guess it’s ancient history, but my wife got 
ajob as the director of arts and crafts for 
the State of Vermont Education De- 
partment and we moved to Vermont. We 
moved there basically in our prime; 
people usually move to Vermont when 
they're old and retired. Right after we 
moved to Vermont I worked for about a 
year on my Zhin or Zhen books because 
my wife was making a pretty good living 


other work have you 


at the time. It was funny because when 
we moved to Vermont we rented an 
entire house and the landlord said he had 
to raise the rent because the taxes went 
up. I think the rent went from $75 to $77. 
(Laughter.)1 worked on over 200 activity 
books for Golden Press, Golden Books, 
and Whitman Publishing. I guess that 
was the reason my coloring book showed 
up in ET. I did the book for Whitman 
and Warner had taken over Whitman. 

CHARLES: You left Timely and went 
Sreelance roughly about the time Dr. 
Fredric Wertham came out with SE- 
DUCTION OF THE INNOCENT and 
the Senate Subcommittee hearings got 


Another example of “classic” productions by Vince. Here, THE PRINCE AND 
THE PAUPER. Vince also laid out many of the pages for artist E.R. Cruz. 
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Illustrated by 
E. R. CRUZ 


under way. Did that have any effect 
on you? 
VINCE: Nota lot since I was freelancing 
and not really involved directly with any 
of that. I always felt that Wertham was 
really just after publicity. That's how it 
seemed to me. During the war, if I would 
lay out a cover, Martin Goodman would 
say to me, “Put a basket on the guy’s 
head if it’s going to be chopped off.” 
(Laughter.) It was a lot like today’s 
movies where you wonder just how far 
they'll go nowadays. We used to have a 
lot of fun in the studios because, if 
anything ever happened, the guys would 
draw cartoons about it. I think the 
bottom line after the Senate hearings and 
the Wertham thing was that a lot of guys 
working in the studios said it wasn't as 
much fun as it used to be. To me the key 
to all of this is having fun at it. 
CHARLES: And I guess thats why 
youre still at it today. Most people look 
forward to retirement to quit their jobs. 
You seem to be exploring new avenues 
Sor your work, 
VINCE: Well, I love what I do. I did a 
music book that took me five times 
longer to do than anything else I've ever 
worked on, but I find that the final 
product was a dozen times more satis- 
fying for me. I've learned to use a 
computer and I moved the notes around 
in the music book using Aldus Page- 
maker. It was a lot of fun. Doing the 
music book was, for me, fulfilling a 
lifetime ambition. I guess you could say 
that I really found a lifetime career that I 
really love. When I was younger I used to 
travel a lot; I've been from Guatemala to 
Greece and I was never happy unless I 
was doing something related to work. If I 
was sitting in a restaurant waiting for my 
food I'd be working on creating a puzzle 
ora word find book. I always had books 
that I was working on. It’ very im- 
portant for guys that draw to find a way 
to keep doing their art. 

It seemed to me that the best way to 
keep happy was to always have some- 
thing to work on. Stan Leeand I even did 
a strip once; it was called FRENCHY 
RABBIT. Frenchy, of course, had a 
French accent and Stan loved doing it; 
Stan was very, very good at stuff like 
that. Stan learned to write when he was 
very young and he made Marvel a 
wonderful place to work — it wasnt 
assembly-line work. We kept busy writ- 
ing and drawing and Stan made it a very 
easy place to work. Work could be very 
difficult back then but Stan made it fun. 
You know back then, working in ani- 
mation, if you weren't in work by five in 


the morning they fired you. It wasn't like 
that at Timely. It was funny though, 
amazing really. Stan would call you at 
any time of the day or night and give you 
a few more pages to script. 

One of the things Stan was good at 
was giving raises. We'd be walking along 
and he'd say, “I'll give you a buck a page 
raise.” In those days that worked out to 
about a $1,000-a-year raise, which was a 
lot of money. It was really fun back in 
those days. Of course, back then, books 
were selling through at about 90%. 1 
remember asking Martin Goodmanfor a 
$100-a-week raise. Back then, that was 
like asking for a $1,000-a-week raise. 
Martin said he wouldn‘ give the raise to 
me because of general principles but that 
he would give me a $75-a-week raise. 
This was back in the 1940s when you 
were doing okay if you made $5,000 a 
year and I was making $25,000! Of 
course, back then no one knew about 
investing money and such, I look back at 
what people were buying brownstones 
for in Greenwich Village; if only I had 
known. (Laughter.) 

CHARLES: That was an awful lot of 
money back then. What were page rates 
like? 

VINCE: Pencillers were getting about 
$11 a page and inkers would get $10. On 
stuff like CAPTAIN AMERICA the 
rates were $15 and $14, respectively. So 
when a guy got a buck a page raise it was 
a little over a 10% pay increase. 
CHARLES: What were page rates for 
writers? 

VINCE: You know, I was thinking about 
that, but I can't truly remember those 
rates. Writing comics isn't as easy as it 
looks and there’ a lot of thought that 
goes into designing a character. I re- 
member Pauline Loth who worked on 
the first MISS AMERICA book. Paul- 
ine was an old friend from the animation 
business. Otto Binder wrote it and I 
helped develop it. I remember that a 
subscription was $1 and we ended up 
with 20,000 one-dollar bills from all of 
the subscriptions. It was funny, all of 
those one-dollar bills came in the mail 
and we didn't know what to de so we 
stuffed the money in the filing cabinet at 
the office. (Laughter.) 

CHARLES: One of your more recent 
successes was your Vermont activity 
book. 

VINCE: I put all of my guts into it and 
people really loved it. Its been out four 
years and I've had to reprint it. It great 
because it’s my book and it'll be there 
forever. I think this is what artistic people 
strive for. It's nice to have your own work 
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happy unless I was doing something related to work” 


that will run for as long as you want it to. 
If you're working for a major company 
and a character goes out of style then 
there's a good chance that you as a writer 
or artist could be out of a job. With 
something like my Vermont activity 
book or a syndicated strip you can pretty 
much control your destiny. 
CHARLES: Like Charles Schulz. His 
PEANUTS strip has been around 
Sorever. 

VINCE: The only difference between 
Charles Schulz and myself is $12,000,000 
a month. (Laughter.) PEANUTS isn't a 
very good name for a strip because you 
can't copyright the name or anything. He 
played up the Charlie Brown character 
later. He once mentioned that he didn't 


have much of a writing or drawing ability 
but that it was the strange combination 
of both that worked so well. 
CHARLES: Getting back to Stan Lee, 
do you talk to him much anymore? 
VINCE: Occasionally. He’ still the same, 
a very positive person. Writers are like 
that, very positive. I think it’s because 
they work with words so much, 
CHARLES: You mentioned doing a lot 
of computer-generated work. Do you 
still do a lot of freehand sketches? 
VINCE: Yes, actually I just finished up 
four pages of sketches while we're 
talking. (Laughter.) The thing about the 
computer is that it's such an amazing 
tool. It has opened a lot of new avenues 
| for my creativity. QO 


In the old city of London, during the sixteenth century, 
a son was born to the poor Canty family. They already 
had more children than they could feed and they weren't 
happy about having one more. 


On the same 
day another child 
was born—this time to 
the royal family. Indeed, all 
of England was filled with 
Joyous talk of the new 
baby, Edward Tudor, 
the Prince of 
Wales. 


This story has been told and retold, passed from parent to 
child for three hundred years or more. The two boys, 

@ prince and a pauper,* looked so much alike that when 

a trick of fate changed them around, not even their own 
families could tell who was who. 


“a very poor person 
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EDGAR RICE BURROUGHS 
MEETS THE APACHE KID 
AYN RAND MEETS 
STAR TREK 

Dear DAK — 

Re: Issue #110: 

As I read this issue I was struck with the 
realization how far out of touch with the 
whole STAR TREK cult I am. I’ve nothing 
against it, and I have long suspected I would 
probably fit in comfortably with the non- 
geek wing of Trekker-dom; but about all I 
really know of the whole STAR TREK 
“mythos” first-hand are the first five mov- 
ies, all of which I enjoyed, but only one of 
which (THE WRATH OF KHAN) did I find 
anywhere close to the STAR WARS movies 
or ET. in quality; and a couple of the 
Marshak-Culbreath novels, which 
Howard Weinstein, in the first interview, 
and interviewer Patrick Daniel O'Neill, 
both disparage. I liked the Marshak- 
Culbreath novels that I read, and that, too, 
probably puts me out of touch with the 
Trekkers; Weinstein and O’Neill’s com- 
ments reflect what I’ve heard from others, 
that Marshak and Culbreath were being 
unfaithful to the “canon,” and the reason I 
enjoyed them was that I got akick outof Ayn 
Rand’s Objectivism being married to the 
STAR TREK saga, which | had become 
interested in through the movies rather than 
the television show (of which I have seen, at 
most, only two or three complete episodes, 
oneof which, “Shadow ofthe Gun,” I watched 
on its first run solely because of my interest 
in frontier history and, particularly, 
“Earpiana.” (That episode was theone where 
Kirk andhis friends meet the Earp brothers.) 
The Marshak-Culbreath novel TRI- 
ANGLE is especially recommendedto Rand 
fans, such as myself; some of the intense 
dialogue is almost a parody of Rand. 

Anyway, re: Howard Weinstein: I al- 
ways enjoy hearing my fellow writers dis- 
cuss their art and craft, ifthey have anything 
interesting to say, and Weinstein did. I 
particularly identified with his “op-ed” ex- 
perience, and his wondering ifan occasional 
small-potatoes sale every five years or so is 
going to be most of the financial success he 
is going to have in a lifetime of writing. But 
isn’t he happy, now, that he stuck with it? 
As, I think, Stam Lee used to say: “Excel- 
sior!” And on to the other interviews: 

Michael Jan Friedman: Okay, I guess; 
too esoteric for me, an outsider to the STAR 
TREK world, mostly (see above), and to 
comics, largely, in the past few years. (When 
you young punks out there have to start 
earning a living in the service economy, 
we'll see how much of your disposable 
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income — i.e., the income Bill and Hillary 
Clinton haven’t disposed of — you spend 
oncomic books, especially when a Clinton- 
launched return to double-digit inflation 
jacks the price of even a CHIP’N’DALE 
reprint comic up to three or four bucks a 
copy.) Found the discussion of “darkened” 
heroics interesting, though, Maybe comics 
should go back to the roots of that kind of 
“darkness” and do LORD BYRON COM- 
ICS — adaptations of MANFRED, THE 
GIAOUR, etc. Probably only something P. 
Craig Russell would be interested in... if 
you know what I mean. 

Walter Koenig: Again, okay, but to me, 
nomore than okay. Has Walter Koenigever 
thought of appearing in THE SEA GULL or 
THE CHERRY ORCHARD? Thenhecould 
say, “Well, I’m doing Chekov again?” Get 
it? (WHAT’S THE MATTER? DON’TGET 
IT— TOO BUSY PLAYING WITH COM- 
PUTERS TO READ A BOOK ONCE IN 
AWHILE?) Anyway, too bad we couldn’t 
have seen some examples of the “pinbacks” 
he discusses, especially the older ones that 
he describes as being fairly high-quality 
Pop-art. 

Majel Barrett: By the time I got to this 
interview I had pretty much exhausted my 
interest in STAR TREK, and I think I would 
have enjoyed this more had it been more 
personal —more about her as an actress and 
as the wife of Gene Roddenberry. 

George McWhorter: Jackpot! Sorry I 
missed Part I. Now, almost certainly I en- 
joyed this one as a “read” more than the 
others because my interest in Edgar Rice 
Burroughs is so much greater and of 
longer duration than my occasional interest 
in STAR TREK. But I do think “Love” 
Boatz is a good interviewer; very possibly 
your “‘bread-and-butter” man. I would have 
liked to have learned a little bit more about 
THE LAD AND THE LION — the original 
story versus the final version — because I 
always thought that was one of ERB’s 


oddest books — that strange dual storyline, 
with cinematic cutting back and forth be- 
tween the lad-and-the-lion jungle adven- 
ture, and the Ruritanian political story with 
its parallels to the assassination of Arch- 
duke Ferdinand. (YOU COMPUTER SCI- 
ENCE MAJORS AND MBASS CAN GO 
LOOK IT UPIN AN ENCYCLOPEDIA, IF 
YOU KNOW HOW TO USE ONE. THIS IS 
MY NEW PERSONA FOR 1993 — THE 
CRANKY OLD CULTURALLY LITER- 
ATE LIBERAL ARTS MAJOR.) 


DLB and McWhorter were certainly 
accurate in detecting a “serious” (ifone can 
call it that, since it was usually satirical) 
undertone to ERB’s work: I don’t think I 
could ever again be much of a believer after 
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reading THE GODS OF MARS. The inter- 
view made me want to reread all of 
Burroughs — a project I keep promising 
myself I will do someday — especially 
TARZAN THE TERRIBLE, which I, too, 
remember as being one of the best in the 
Tarzan series. I recently did reread THE 
WAR CHIEF, the first ERB Apache novel, 
and I was glad to see DLB bring up the 
Apache novels, which I have long thought 
were among Burroughs’ best work. But 
was ERB really a friend of the Apache Kid? 
Possible, I guess, since ERB was in the 
Amny, stationed in the Southwest, and the 
Kid was a scout before turning outlaw. And 
it was good to see you, DAK, plugging that 
Marvel Comics TARZAN series you wrote 
before I met you; it was, I think, the only 
‘Tarzan-comics series that I recall that was 
true to ERB’s novels, and to the character of 
Tarzan; although my faulty memory may be 
slighting some others. (Visually, I liked 
Kubert’s Tarzan very much.) 

“Last Word:” The first letter, “Yankee 
Arrogance,” was terrific. But I want to take 
this opportunity to make it clear that I was 
only joking that DC Comics’ “Joltin’ Jim” 
Chadwick was an “incompetent creep.” I 
have no way of judging his competence. 
Seriously, I figured that when I jocularly 
characterized him in that fashion, readers 
would then go on, see my name, and realize: 
“Aha! A family connection, no doubt! Ob- 
viously a prank!” As it turned out my letter 
was solong that my name didn’t appear until 
thenext page, by which time most readers — 
especially with the minute attention-spans 
thatsemi-literate morons have these days — 
probably had forgotten who Ed Hannigan 
is, let alone the Jim-meister. Actually, Ihear 
that brother Jim is quite outstanding in his 
field — and I wish he'd get out of the field 
and find an actual place to live in. I under- 
stand that in the latest AMAZING HE- 
ROES, Chicago-based artist Bob McKay 
praises Jim Chadwick as “the sharpest guy 
in comics” and expresses hope that some 
day they will work together on the MAD 
DOG/CHIP'N’DALE crossover graphic 
novel. 

And I'm schtupping Wonder Woman. 

William Chadwick 
PLAYBOY Matision 
Los Angeles, CA 


INTERVIEW welcomes your 
thoughts and comments in the Last 
Word. Send your correspondence to: 
DAK, COMICS INTERVIEW, 234 


Fifth Ave.; Suite 301, New York, NY 
10001, or fax your letter to (706) 
782-6625. Please include your name 
and address. 
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